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“What would your good do if evil did not exist, and what would 
the earth look like if shadows disappeared from it? 


—Voland in Bulgakov's The Marter and Margarita 


MAN in a black robe draws a circle on 
adds planetary characters and 
like it is described in the books of black arts he has 
read; raises the magic wand and exclaims the words 
of hellish incantation. He is alone in the chamber. 
Suddenly a black figure appears in the circle, forming the shape ofa mon- 
stroous dragon. The man exclaims another incantation. The shape in the 


ie ground; 


brew inscriptions, 


Circle changes into a hooded figure, resembling a monk. He looks at he 
summoner, awaiting his further action. 

This is a scene often presented in medieval and Renaissance literary 
sources and described in dozens of grimoires. Black magic flourished 
across Europe in the 1th and the 16th centuries. No other period was so 
infused with such a wide interest in magic and the occult. The leading 
Figures on the artistic, scholarly and philosophical stage were believed to 
be practicing magicians, and this reputation was-true in most cases. A 
prototype of the black magician waf Theophilus, smedieval character 
who appeared in the thirteenth-ceniüry-story entitled Legenda Aurea 
written by Jacobus de Voraigne. Originally, Theophilus was a historical 
personage, an administrator of a church in Sicily. According to the me- 
dieval legend, he was dismissed by the church authorities and lost his 
position. To gain it hack, he made a pact with the Devil. With the help 


Christ and the saints and signed a contrat with Satan in his own blood, 
The pact was successful and the Devil gave him his position hack. This 


and other stores were spreading quickly a 
the l 


his soul to the Devil. The legend eventually found epi 


wand Europe, evo 


end of a sorcerer who gained great power in exchange 


in the Re 


naissance f pher Marlowe's 


re of Faust, In an illustration to Chri 


Aus we can see him standing in a magic circle and evoking a 


n this hellish spirit 
ods, even though that was the 


from the ground. He 


demon rising 
because he desires wealth or earthly g 


“sorcerers” wanted to achieve. He sells his soul in ex 
for knowledge, for "wings" on which he can soar to celestial 
s of the universe and descend into the depths of his own mind. 
Faust enters a path of self-salvation, self-deification, and wants to make 
himself equal to God. This is a path between and beyond good and evil, 
‘order and chaos, the rational and the irational—between Heaven and 
Hell yet providing access to both. That is why for his assistant and com. 
Panion on this journey he chooses the spirit of tratisformation, the psy 
chopomp, the trickster, the guide, and the initiator; Mephistopheles 
This book does not aspire to explore the Faustian Tradition ine large 
context. Neither is it a discussion of Renaissance magic. This book is a 
rimoire devoted solely to Mephistopheles—his aspects and forms ia 
which he appears in esotercism and the literature of the West. Texts 
And rituals presented here are written from the modern perspective, alt 
hough certain concepts and ideas are derived from the old sources, Rit. 
aal and meditations described in the bo 
wa the Renaissance grimoires as we 
Faustian Tradition: W. Goethe’s 
‘ter and Margarita, and several others, 


chan 


ook were inspired by medieval 
«lla by modern literary works ofthe 
tust, Mikhail Bulgakov's The Afar. 


tion in the infernal hierarchy while i 
the authors who wrote and 


Plt Fe 
ME rr rond " 
- said 


tte 2 


‘of the first four angels who rebelled against God and fell 
from grace. In this context, heis mentioned alongside Lucifer, Belial and 
Leviathan. He is described in Cornelius Agrippa's writings, as well asin 
many sixteenth-century grimoires, Despite his popularity in visual arts 
and literary work 


however, he remains the most ambiguous demonic 


entity of the whole Western Tradition, 


In modern occultism, the role of Mephistopheles has been dimin- 
ished and much less attention ix now paid to this legendary character. 
Therefore, the goal of this book is to present the role of Mephistophel 
n a new light—not only as a traditional principle of evil, but as an initi- 

ator of the Left Hand Path, the Adversary in the Christian Tradition 
from which he emerged, a spirit of Luciferian initiation and the personal 
‘Shadow that accompanies us throughout our whole lifetime. 

| first wrote this book 18 years ago and it was my first published work 
‘of many that followed. At rhat time, I was deeply fascinated withthe idea 
of Mephisto (an abridged version of the name “Mephistopheles” used 
for the purpose of this book) as an embodiment of personal Skatiow and 
1 was working extensively with grimoires that mentioned him in their 


catalogue of spirits, Apart from that, I was also searching for his appear- 
ances in literature and popular culture, and discovered that although not 
appearing under his medieval and Renaissance disguise, Mephisto has 
accompanied man throughout all he following centuries and is stil pre- 
Sentin the modern world, tempting us with "forbidden" knowledge and 
igniting our desire of transcendence. It is especially true regarding the 
Lauciferian ethos — the search of power through self-knowledge and self- 
sacrifice, Now, after almost two decades of my work with Lucierian 
gnosis, [ean adda lot more to what was written in this book before. How- 
ver I stil want to keep this book ceneretton Mephisto, my first initia- 
tor and guide on the path of self deii 
known as the Left Hand Path. This book was written with los and pas 
sion, both for the path and the whole Faustian idea that “Knowledge is 
wer," ahd my wish is that by reading it you too will beconie passionate 
C 
find Mephisto as great an assistant as he has always been to me. Let him 


ion which in modern times is 


e Mephistopheles 


in Medieval & Renaissance Legend 


MERUSTOPHLESINLEGEND „ 


walking on water and flying in the ar -i this it found in the stories of 
the above-mentioned characters and all ofit is found within the Faustian 
Tradition 


in modern times, Mephistopheles appears in the famous novel The 
Master and Margarita y Mikhail Bulgakov, where he assumes the name 

Voland.” This name, however, is not new to the Faustian Tradition It 
appeared already in the 18th centi in the version ofthe Fa 
Karl von Holtei. In this text, Voland fan alias for Mephistopheles, as he 
‘carefully explains), manifests whes-Faust is bored with traditional leam- 
ing and seeks new "sciences." He urges the scholar to be done with the. 
‘brooding and to live life to the full, and becomes his companion in 
Faust's adventures. 

In Marlowe's play, Mephistopbelesis the most important character. 
along with Faustus. He appears at Faustus! request, introducing himself 
a5 servant to Lucifer, “the arch-regent and commander of all spirits.” 
Although, as he admits, he was not sent by his master but came of his 


For when we hear one ck the name God, AÙ 
Abjure the Scriptures and his Saviour Christ, YO 
| We fy in hope to get his glorious soul. NS 


1 0 As he cannot serve Faustus witout Lucifer approval, he per 
suades the scholar to sign de pact with his master. According to the 
contract, Mephistopheles becomes “his servant and at his command" 
for the following twenty-four years. He “shall do for him and bring him 
‘whatsoever (i. dal be in his chamber or house invisible (..), and 
pear in what form or shape soever he please." 
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Offering his help to Faust, 1828 


s cardinals. Under the cloak of invisi- 
nthe Pope^t banquet and together 
de h. bes soldiers by wearing a 

T by selling him a fake horse and 


ic Companion Fay 


h cheats the bang c 


magic. With Meph 
t popularity as a sorcerer. He 


es the Du Duch- 


and 


heles proves not only to be an obedient servant but also 
an ingenious assistant, He knows many wa 
When Faustus’ blo 


Mephistopheles brir 


d congeals while signing the pact with Lucifer 
* pact with 


4 chaferof fire to warm the scholar and let hir 
finish the signature. In "theatrum mundi" he is a gifted director who 
arranges several spectacles throughout the whole play, in chick devil 
and humans are merely actors performing certain roles. THe first pèrfor- 
‘mance is acted out in order to confirm Faustus in his decision af selling 
the soul and to show him “what magic can perform." In this presenta- 
tion, Mephistopheles appears before him with dancing devils who give 
Faustus crowns and rich apparel. Heis the director and the lending actor 
in this theatrical show, arranged exclusively for his “master.” For an- 
other spectacle, he invites the chief devils, Lucifer and Beelzebub, his 
‘companion prince in hell." Again, Faustus is the main spectator and 
the only role for him is to sit down and "mark the show," Ir is a bril- 
liantly directed procession of the Seven Deadly Sins (Pride, Covetous- 
ness, Envy, Wrath, Gluttony, Sloth, Lechery) led by a piper who pr 
duces a musical background for their monologues. Mephistopheles 
knows all tricks employed on the medieval and the Elizabethan stag 
including the buffoonery and slapstick of interludes, the solemnity of 


dumb shows and the carnival masquerades. At the Emperor's court, he 


arranges a traditional dumb show of the shades of the dead, a necroman- 


vocation of disearnate souls. Even the last moments of the play re- 
semble a spectacle directed by the ingenious devil: a throne suspended 
by ropes descends to the stage and “the jaws of hell” open to recti the 
unfortunate scholar. Mephistopheles is also the demon of fire, presented 
here as a firework specialist, His appearance on the sages often accom- 
panied by fireworks, lightning and the sound of thunder, which creates 


= | Faustus: Where areyoudamned? (J 
LI | Mephistophilis: In bel 


a characteristic theatrical (or ritualistic) atmosphere. Itis Mephistophe 
Jes who always prevents Faustus from repenting and manages to per. 


in hellis al manner of delight 


suade him 


Mephistopheles in Marlowe's story ès a particular kind ofa fallen an. 


iy encourages Faustus to pursue the forbidden 
knowledge and warns him of the 


umans in hell. Sometimes. 


nature and the experience that await 
unhappy 


he seems complete V melancholic about his existence: 


Thinkst thou that I who saw the face of God 
And usted the eternal joys of heaven 
tormented with ten thousand hells 
deprived of everlasting bls 


m 
In bei 


The hell presented by him is not the traditional Christian image of 
flames and devils. Itis the misery ofall people whose actions turn their 
lives into anguish and infernal torments. Mephistopheles" hell is the 
darkness existing within each human being: 

Mirid 


Vete 
Faustus: How comes it, then, that thou art out of helis 


r, | Mephistopheles: Why, this is hell, nor am I out of i 


7A Hells the darkness within one’s soul, the. dark side of the human- 
mature, the shadow aspect of he subconscious mind: 
For Where we are is helt 
And where hellis there must we ever be, 


From this hell there is no escape, 


E No repentance, and no forgiveness. 


"d Faustus is not saved. He is torn 


Y 


vent of the tory that was changed in the later tales of Faust. In dcs. 
the’s play, 


nstance, he n saved by God —his initiation is not com- 
pleted. 


Mephistopheles’ melancholy brings 


m closer to Faustus, who be- 


fins to treat him as a close friend. Faustus is di 


ge with his exist 
mec as well. He is ambitious, and the traditional theology and philoso- 

are not enough to satisfy his yearning for knowledge. He suffers be- 
cause he cannot gain access to the secrets of the universe: 


Philosophy is odious and obscure 
Both law and physics are for petty wits, 
Divinity is bases of the three 
Unpleasant, harsh, contemptible and vile. 


Only magic and supernatural forces can provide him with the 
knowledge he desires. Mephistopheles becomes for him a sort of a kin- 
dred spirit, a friend with whom he can disc 
‘The price for knowledge does not matter: 


the mysteries of nature. 


Had I as many souls as there be stars 
Td give them all for Mephistophilis! 
By him I'l be great emperor of the world. 


Mephistopheles isthe only companion who can discuss with him the 
mature of planets, stars, spheres, heaven, hell, and other secrets ex: 

cluded from the traditional learning. He is Faustu' partner in serious 
scientific discussions and in mischievous childish tricks, his teacher and 
entertainer, his servant and friend, and finally, his initiator, Faustus al- 
ternately refers to him as "good Mephistophilis," “wicked Meph- 
istophili " “my gentle Mephistophilis,” “accursed spirit," 
but most often e calls him "sweet Mephistophilis In the last years of 
Faustus life, Mephistopheles is his only friend and a kind ofa soulmate. 
Even the last words spoken by Faustus are directed to his dear friend: 


“Ah, Mephistophilis.” 


a characteristic theatrical (or ritualistic) atmosphere It is Mephistophe 


des who always prevents Faustus from repenting and manages to her 


suade him that “in hellis all manner of delight. 


Mephistopheles in Marlowe's story is a particular kind of a fallen an- 
gel—he alternately encourages Faustus to pursue the forbidden 


of his own 


Knowledge and warns him of the consequences. He is awar 


ark nature and the experience that awaits humans in hell. Sometimes 


he seems completely unhappy and melancholic about his existence: 


Thinks th 
And tasted the eternal joys of heaven 

Am not tormented with ten thousand hells 
In being deprived of everlasting bliss 


hat I who saw the face of God 


“Tbe hel presented by hien lot the onl Christien age of 

Tames d eri Tis the miery ofal people whose actions urn the 

„. 

‘darkness existing within each human being —— 7 
Fus Where sreyoudamed? ES ACTA 
Mephistophilis: In hell i later 
Faustus: How comes it, then, that thou art out of hell? 

ib | Mephistopheles: Why his hel oan oft 


OK Hell is the darkness within ‘one's soul, the dark side of the human: 
nature, the shadow aspect of the subconscious mind: 
For where we are is hell 
And where hellis there must we ever be. 


From this hell there is no escape, no repent 
That is why in the Renaissance legend Faustus is ne 


ind no forgiveness. 
ot saved. He is torn 


clement of the stor 


bat was changed in the 


hter tales of Faust. In Goe- 
the’s play, for instance, he is saved by God—his initiation is not com 
pleted 

Mephistopheles’ melancholy brings him closer to Faustus, who be- 
gins to treat him as a close friend. Faustus i dissatisfied with his exist 
ence as well. He is ambitious, and the traditional theology and philoso- 
phy are not enough to satisfy his yearning for knowledge. He suffers be- 
cause he cannot gain access to the secrets ofthe universe: 


Philosophy is odious and obscure 

Both law and physics are for petty wits, 
Divinity is basest of the three 
‘Unpleasant, harsh, contemptible and vile. 


Only magic and supernatural forces can provide him with the 
knowledge be desires. Mephistopheles becomes for him a sort of a kin- 
dred spirit, a friend with whom he can discuss the mysteries of nature. 
The price for knowledge does not matter: 


Had Las many souls as there be stars 
Td give them all for Mephistophilis! 
By him Ibe great emperor ofthe world. 


Mephistopheles is the only companion who can discuss with him the 
nature of planets, stars, spheres, heaven, hell, and other secrets ex- 
cluded from the traditional learning. He is Faustus? partner in serious 
scientific discussions and in mischievous childish tricks, his teacher and 
‘entertainer his servant and friend, and finally, his initiator. Faustus al- 
ternately refers to him as "good Mephistophilis,” “wicked Meph- 
istophilis," “villain,” 


“my gentle Mephistophilis,” “accursed spirit," 
‘but most often he calls him "sweet Mephistophilis.” In the last years of 
Faustus” life, Mephistopheles is his only friend and a kind ofa soulmate 
Even the last words spoken by Faustus are directed to his dear friend: 


“Ab, Mephistophilis." 


Rembrandt 
brandt Van Rijn: Doctor F 


dversary 


Here, tie my brains to gain deity 


F 


m the modern perspective, Faust is a Left Hand Path adept who 
s. Hed 


to become god-like himself, to be: as Jove is in. 


makes a pact with dark for s not want to obey God bot desires 
ly: Lord and com 


mander of these elements” —the master of nature. Therefore, he re- 


jects tradition, laws and order, and chooses the path of liberation. His 
desire for independence, knowledge and power is the same as the one 
that caused the fall of angels, tempted Adam and Eve to eat of the fruit 


from the forbidden tree, or made Cain seek his own way in exile from 


Mephistopheles performs to Faust the role of the Serpent in the 
Garden of Eden—he initiates him into the path of freedom and offers 
him the fuit from the Tree of Knowledge: the secret of creation which 


fulfils the promise that if we eat the fruit from the tree of God, our es 


will open and we ourselves will become like God. This promise is re- 
flected in Mephistopheles’ words to Faustus: 


Then, Faustus, stab thine arm courageously, 
And bind thy soul that at some certain day 
Great Lucifer may claim it as his own, 


And then be thou as great as Lucifer 


Faust enters the path ofthe Adversary, the antinomsian way of brea 
ing the imposed patterns oflife. He leaves the traditional learning to seek 


knowledge and wisdom in magic. He breaks with everything that has 


been the essence of his life thus far: philosophy, medicine, physics, and 
all sciences to which he has devoted the greatest part of his life. One by 
one they fll abolished by superiority of magical arts and are left behind 


as useless, Faust leaves his past life to enter a new one. Thi 


salsoa part 
of any path that leads to genuine initiation and transcendence: we have 


to complete a particular period of our life before we are ready to start a 
der sage. 
According to Edward E. Edinger, who wrote a commentary to Goe- 


E Faust from the perspective of Jungian psychology, the legend of 
aust isa corollary to 


e coming of the Antichrist: 


In the sixteenth century the God-image fell out of heaven (met 


‘physical projection) and landed in the human psyche, In the 


‘course of this transition from heaven to earth it undergoes an 


tnantiodronia from Christ to Antichrist. This event paves the 
‘ay for Faust's encounter with Mephistopheles 


they believed that this was the only true way to salvation In 


case, this is turning to magic instead of philosophy and rituals instead of 
mere study. In Goethe's work, he exclaims: 


Books sicken me. 'lllearm no more. 
Now ket u 


Jake hot passions in 
The depths of sweet and sensual sin! 


Goethe portrays Mephistopheles as highly intelligent, but also 
amoral and inhuman, with the ability to perceive all the weakness and 
hypocrisy of humanity. In Jungian psychology he corresponds to the al- 
chemical spirit Mercurius, which is morally neutral, neither good nor 
evil. At the same time, he is a spirit of chaos related to the Devil. This 
ambivalent nature allows him to act as the Adversary, question every- 
thing he encounters on the way, and point out alternative solutions. In 
one of alchemical texts, Mercurius speaks: 


Tam the poison-dripping dragon. From my snout there comes 
a spreading poison that has brought death to many. 


Iis the same poison that caused imbalance in the universe when the 

Serpent tempted Adam and Eve in the Garden of Eden. At the same 
time, however, it opened their eyes to a completely different side of the 
universe —that of darkness complementary to light which was the only 

thing they had known until that point. Mephistopheles, therefore, per. 

forms the same role to Faust as the Serpent to the first human couple by 

‘opening his eyes to what he has not known before. In Gounod's opera 
Faust, based on Goethe's story, Mephistopheles presents the scholar 
with a goblet containing poison and the potion of youth at the same time, 
magically transforming one into the other. This can be seen as a refer- 
ence to the mythical fruit of knowledge in the Garden of Eden that had 
negative consequences for the first humans but at the same time opened. 
the way to a completely new world, filed both with misery and joy, 
‘weakness and power, light and darkness—in other words, tearing the 
weil of illusion and opening access to the full potential of the universe. 


Indeed, in one of his monologues in Faust, Mephistopheles even de- 


cres that the snake in the Garden of Eden was his "family relative 


Eugene Delacroix: Faust and Mephistopheles Going tothe Sabbat, 1828 


Mephistopheles often appe 


in literature as a spirit that denies, 
questions, reverses values, destroys old viewpoints, and pl 

iewpoints, and plants the seed 
of doubt and hesitation. In the Faustian Tradition, he is the “spirit of 
contradiction." He turns the old world order ups 


eos side down to allow cre- 
ofa new one. The seeds of doubt planted by him in human con- 
ousness led either to creative metamorphosis or to insanity —ifone 

handle the gift of transformation 

the way to fir 


viewed by 


a “devil” in the same 


ense asin the Western culture. He is a great and mighty archangel, “the 
Peacock Affe," he who was created as the first among the angels. Itis 
Melek Taus, ngt God, who creates the earth and humans out of the cos- 
nic egg tharin Yezidi scriptu 


chus the White Perl the per- 
fect creation of God. He m 


herefore a kind of a demiurge, responsible 
bete and he is also the ruler of this world. 
In this sense, bé isa mask of the Lord of Darkness and Matter and with- 
‘out him the harmony ín the universe Would nt be possible. The person- 
ification of the Adversary in the Western culture is Lucifer, and in the 
Faustian Tradition it is Mephistopheles, "the spirit that denies." In 
Muller's version of the Faust iji fro: 


for creation of the mater 


Lucifer and Mephistoph- 
eles have a conversation similar to Satan's conversation with God, in 
which one of the parties is challenged to show the value of humanity. In 
this case, however itis acer tiat challenges Mephistopheles, and the 
spirit acces the challenge, promising ta show Lucier tonsils 
suvng and fimm onthe erample of Fans. That isa completely new pet- 
spective on the role ofthis ambiguous ag,. 

Mephistopheles isthe original force ofmisrule, Merke and contra- 
diction, which appears in all accounts of Sex, in many forms and 
‘disguises. Iris the same principle of misrule that was embodied by the 
Serpent in the Garden of Eden, identifed usually with Samael or Luci- 
fer, but generally associated with the Adversary, Satan, The Adversary 
initiates Adam and Eve into mysteries of forbidden knowledge and 
causes the fal of angels who descend to the carth to take daughters of 
man as their wives. The fallen angels, the Watchers, taught humans se- 
eres that so far had been the domain of the divine: craftsmanship, 
wwledge about weapons, herbs, magical spells, divination, ete. Thus, 
they completed the process oferestion which until their descent seemed 
unfinished: humanity was weak and unable to cope with the dificulties 
of day-to-day life. Helena Blavatsky observes that the fill of angels was 
necessary as it provided the descent of energy into matter, and thus al- 
Jowed for all manif&tation in the material world. The leader of the fallen 
angels was Azazel, whois often identified with Melek Taus, It was the 
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Adversary who showed man the path of independence and taught be 


mans how to release their hidden potential. Mephist 


sonficaton ofthe Adversary within the tradi 


and forbidden initiatory magic. There is not any other 


at would 


appear so often in legends and les. He always reverses the cosmic or. 


<der—both ín the universe and in human consciousness, tri 


ing crea 
tive anxiety and uneasiness that does not allow us to freeze in stasis, 


Therefore, he is a spirit of eternal progress and dynamism, 


Initiation is also a descent into darkness, submergence in Prima Ma. 


teria, olution in the vast ocean of primeval chaos. This is what 
Mephistopheles stands for. He is a mask of the Lord of Darkness and a 
part of primeval chaos that preceded the act of creation. In Goethe's 
Pay be introduces himselfto Faust as “part ofthe Part which at the first 
wat al, part of be Deter that gave ith to Light. He is a child of 
Mother Night Darkness/Night is she feminine principle of original 
chaos ftom which ight and al creation emerged, but when this hap- 
ecd datk deities became identifed with evil and darkness tumed into 
the Devil. The matriarchal lunar order was replaced by the solar, patri- 
erden agp Mephistopheles adds: “The haughty Light 
that now with Mother Night Dis 
withal.” 


putes her ancient rank and space 
He emphasizes that he is a part of original darkness, the cosmic 


womb that contains the potential of all being 
m being, yet is now viewed as all 


Everything that you cal Sin, Destruction 


a wodas Evi represent 
— el cee 


samen is fire (or air), earth îs 
here as he isthe, 5t anything that belongs to the earthly 
a a aliri olhando nnar shiha aT 

Widely spread among or is world. This view 


THE ADVERSARY n 


good God was h 


gh above, away from this world, while the earth be- 
evil God, the Devil, According to these views, hell was on 
earth. This is actually confirmed by Mephistopheles when asked by 
Faustus how he got out of hell replies "Why, this is hell, nor am I out of 


longed tod 


In alchemy, darkness the principle of dissolution, e nigredo that 
marks the beginning of an initiatory journey into the dept the sb 
conscious mind in search for insight and ilumination. This is the a 
chemical formula of Solve et Conful, dissolution and coagulation, de- 
struction and recreation, death and-rebirth. Faustus experiences this 
principle many times during the years af the pact with Mephistopheles, 
but his final dissolution occurs at the moment of death. In Marlowe's 
play this element is strongly emphasized when the scholar îs ton apart 
by dark spirits who were his servants and companions. It resembles the 
shamanic initiation, when a candidate is spiritually torn apart by ghosts 
and demons. Only then can he become a shaman. Iis similar with a ma- 
gician who walks the Left Hand Path—we must die to be bor agin. 
The weak and mortal part ofthe adept is disintegrated to make place for 
a new personality, with new traits and poveri imer strength, integ- 
rity, and persistence. 

Ts it the same in Fausts case? We do nor actually know it. He dies, 
but there is no information i be is rebo. Goethe's Faus's fate is 
clear he is saved and forgiven by God, He tums to light and chooses 
redemption. He accomplishes the goal of the Right Hand Path—be- 
comes one with God. His inition i therfore not complete. Only 
man who has solved the Wen of life and death can become a god, 
creator. Goethe's Faust doesnot Become a god himself but chooses sub- 

ission to a superior deity. He was piven this chance by Mephistophe- 
Jes, but he was not strong enough to walk the path unti the very end. 
Here we come to another thing worth pointing out: initiation always in- 
volves a test, an ordeal which an adept has to go through in order to suc- 
cessfully proceed on one's path. Mephistopheles is the essence of the 
Left Hand Path—the initiator, the “adversary” and “the spirit of de- 
nial.” The adversary is Satan, the Opposer—the one who questions and 


i drawbacks in creation, and thus, making har 


challenges, pointin = 
niverse Possible, Mephistopheles" test is that of 


ubt and 
the u 


luis Fie oninia mS vr dak, posui d side 


rth many 


on ragten bri istions and challenges. 


To pass this test we have to use intuition and balanced thought through 


the right action. This is a challenging task, vet an essential ste 


hallenge at the face of death. 


the chosen path, to submit t 


nd and experi 


'everlasting bliss” orto take one more step and become a god him. 


f. Goethe'sprotagonist choose At the end of the play 


compan and bright spirits. Marlowe's Faustus 
though. He 
when the belief in h 


and aspíratio 


the age 


ree behind 
social, political literary, and religious. 


Faustus, the 


ret the act that released his potential even 
though the price was the highest he could ever pay. It is worthwhile to 
mention that at the moment of entering the pact with Mephistopheles, 

did not believe either in soul or in heaven or hell. He was con- 
vinced that the life on earths all he could have. Experiences on the mag. 
ical path convinced him that he was wrong. Before the final initiatory 
Sage, Faustus alternately repents and confirms himself in his choice. He 
dumns Mephistopheles and yet praises him as his 


best friend. The result 


ofthe initiation remains unknown — Faustus body is found torn apart, 


himself and gain divinity? Was hi 


Eugene Delacroix: Mephistopheles and Faust in Harz Mountains, 1828 


N 


The Kite of the 


Adversary 


Light the candles one by one—aftr lighting each one, ring a bel 
once and say or vibrate the name of the demonic king in the 
sequence 
" 


Whenallthe candles have been lit, burn th 


e incense and begin chant- 
ing, at the same time gazing at the seal 


Teall the Lord of Darkness! 
The ruler ofthe earth! 
The master of this world! 
ome forth from your chthonic realms of everlasting night 
and fiery heas! 
Enflame me in pour primordial and timeless essence! 

hen the gate of darkness in my mind and in my sul a atek en. 

Mance h your underworld kingdom in, 


— 
Zazas, Zazas, Nasatanada Zazas! j 


ed in the black light of the sun 


Mira arn 


1 reject the death of the spirit that is proclaimed by mass religions, 
san 1 affirm the spark of life that burns in he cone 
of my being! 
1 reach for the forbidden frait from the Tree of Knowledge w 
He mysteries of the ancients! 

‘bear the Mark of Cain, and I follow the Adversary sho lft the 
harren Garden of Eden to seek liberation and divinity! 
By the power of the four rulers of darkness: 

(turn now in each direction) 


taste 


South: Satan, Mep 


22 
East: Lucifer, Light-Bringer 

North: Belial, Lord ofthe Earth 
West: Leviathan, the Serpent of the World 


Take a moment to visualize the demonic rulers appearing as guardi- 
ans in the four directions of your temple, Tes envan ghat in the cen- 
ter ofthe room opens a dark portal. Thig portal leads to the roots ofthe 
Tree of Knowledge, the domain of the eleven demonic kings that you 
Fave summoned at the beginning of the riual — ihe ings and queens of 
Sitra Abra. Enter the portal and with each step feel how their darkness 
envelops around you, lowly merging wi our ox e, and nally 
filling your entire body. Visualize the Mark of Cain appearing on yout 
skin—you can envision it as a pentagram, dci u your choice, or simply 
‘open yourself to however this may manifest, As this happens, feel that 
You are transforming. The darkness that fils you is changing you and 
your astral body morphs into the shape of a creature of the night. Visu- 
alize yourself as a dragon or another symbol of power— mighty and god: 
like, and finally emerge strong and empowered on the other side ofthe 
Portal, where the kings and queens of Sitra Ahra await to welcome you 
as an adept ofthe Left Hand Path. 

When you feel that you are ready to end the meditation, rise and pro- 
chim with pride and confidence 


Ihave become the Adversary myself! 
Lam the child of the sun and the moon, the devil and the angel, 


der to how they were lt 
the working, and close the ritual 


nks to the 


This riua invokes the force of change and transformation that is 
necessary on the path fel deification. The spirit ofthe Adversary 
ent and destroys obstacles and 
ata particular stage of your path. This 


it should be approached carefully 
Manifestations of this force can be dramatic and involve a rapid and 
powerful change in 


ber an impulse toward self 


barriers that hinder your prog 
is a powerful force, however, a 


your life if the conditions at the particular moment 
pot alo for growth on the Left Hand Path You have to be prepared 
for embracing whatever comes your way as a result of this ritual, 3 


SS LAS 


Intermediary Between 
Dumans & the Other Side 


ECAUSE of his love for humanity, Mephistopheles 
hose to live among people. He comes whenever he is 
called as an intermediary between man and the forces 
of darkness; bringing us Iber to the Other Side. He 
is the messenger of Lucifer, the mediator who allows 
for contact with nightside reshms and their demonic denizens. 

As the intermediary, he corresponds to such figures as Hermes or 
Mercury, as well as the Serpent on the Cosmic Tree. The tree itself is 
an axis of the universe and it stretches throughout al worlds and all di- 
‘mensions: the crown reaches high into heavenly spheres, the stem îs on 
the earth, and the roots stretch down into the underworld, The Serpent 
that coils around the tree is the mediator between all these worlds and is 
in contact with each sphere: the higher, the middle (the world of man), 
and the lower. In the same way the intermediary moves between the 
the dayside and the nightsde, the flesh and 
the spirit, the spiritual and the material, the rational and the irrational. 

The Other Side (called in the Qubalah “Sitra Abra”) embraces all 
that is not contained within the frames of the manifest reality, It is the 
realm of dark, chaotic powers tha exist o 
the nightside of the Cosmic Tree ahd a negative mirror reflection of light 
and order. à — 


waking and the dreaming 


side the structured universe, 


Eugene Delacroi 
Vene Delacroit: Mephistopheles in the Siy, 1828 


apical f 


ction is that ofa herald annou 


ing humans the deci 
the gods. In the same way, Mephist 


as representative of the forces of duine a pact with who- 


his own behalf, but in the name of 


ever calls him, not 


cof which he is only a part. At the same time, a pact with Mephistophele: 


that preceded all 


in with Mother Night, the original darknes 
creation and all manifestation. 
Mephisto 


heles is a good and loyal companion to Faust. He gives 
him everything he requests, although Mephistopheles’ gifts are ne 


ota 
ways what the scholar might have expected, This is because he reveals 
before Faust things that the sc 


lar did nor even know tp exist, the un- 
known 


oret andallthewondes of magic and unseen word 
As he says to Faust: “I will give thee more than chou hast wit to ask. 

When he appears inthe scholars sy in his rv form, the cacti 
drag ie creature of darkness, Faro terii usd request to 
change his shape, but in time he learns to accept the ways of the Oiber 
Side. Mephistopheles sis Fanet any 4 cs ofthe pact and pre 
... ar Poing o happen Wich 


the time of the bargain expires: Then if Faust is strong enough, the 


promise will be fulfilled, and he will become "as great as Lucifer. 
Throughout his service, he gradually confronts Faun bath with the 
Other Side and with the dark layers ofthe scholar's subconscious mind, 


From the perspective of Jungian psychology, we might sy ate sue 
cessvely teaches Faust how to integrate hi fragmented Self ints 
hole atifed consciousness Faust muse therefore mrice i urs of 
his Sef: the Shadow (Mephistopheles), the Anima (Helen of Troy), ete. 
For thistime Mephistopheles becomes tim kind of familiar spit, 
his al gude, the dark part of his True Sel his Daimon: 

In is role of the mediator between the worlds, Mephistopheles can 
be sen as related not only to Hermes/Mercury, but also to Nyarlatho- 
tep, the dark messenger of primal chaotic forces of the Necronomicon 
lore. This Lovecraftian character is also a figure of many faces. Itis be- 
lieved that it was Nyarlathotep who, in the disguise of Aivas, channeled 
The Book of the Law to Crowley in Egypt in April 1904. He îs the voice 


OM Ones, dark denizens of spaces existing in 


between the world dimensions described 


SMS Mythos. He is the one who trans. 


ancient deities and delivers them to 


the only god of the whole Lovecraftan lore who walks 


ple and inhabits this world, as well as the only one who as 


mes a human form. Nyarlathotep awakens those who call the Great 


oO he slumber ot ignorance, initiates them, acts as a guide 
and teacher of the secrets of darkness. He is the archetypal Devil, the 
horned dark shadow presiding over infernal pacts, Sabbats and black 


in general. His t of Mephistopheles, the only 
on who came to love the company of 
ke Melek 


lela we eim of Lalish, in the world that he 


indane world. j 


inhabitants ofthe earth. 
E known in the Western Tradition as the most 


He is an iter of sorcerers, 3 drink 


contact with sinister realms. 


‘companion of men in taverns, 
and a love. visiting women in their alcoves by night. He is a trickster 
devil of folk tales and an int 


ual disputer of philosophers and schol- 
humour of the medieval lore, the Re- 
for perfection, the Baroque black melan: 
intellect, the unquiet dreams and visions 


mintisism, and the modern reversion of values—both in the l. 
terary and the esoteric sense, 4 


ars. He embodies the grotesque 
maissunce hopes and longing 


oly, the cighteenth-century 
of Ri 


te of Daath, the entrance point 
Obo, We wil 
t the “forbidden” fealm on the Cosmic Tree to penetrate 


ihiside of Ceeation (Tree E 


ye dark realms of Sitra Abra. We will descend into the heart of darkness 


to find self-knowledge and self awareness contained within the 


our own inner mind. And we into the unknown in 


On this 
to be our guide and teacher in our 


hat is normally hidden from our conscious awaren 


journey, we will call Mephistophe 
explorations of the dark paths of our personal “underworld 


The Mask of Mephistopheles 


Prepare black and red candles and put them on the altar. Fashion the 


mask of Mephistopheles as illustrated- 


it cam be made from pa 
Paper or 


another material of your choice. You will also need a mirror for thi 
When illis prepared, burn some strong incense on charcoal (prefer. 


ably musk or opium 


the black candles, and 


vegin the ritual. 


tation. The 
ftom the dark forces, though. On the con. 


of Stra Ahra. You can 


chanting 


sd by the shadow energies of. 
your ritual space by a circle 
nd with your ritual blade draw 
sd pentagram or the eleven pointed Qliphothic star in front of 
‘you and visualize it burning fiercely with dark amber-colored flames. 


The Star ofthe Qliphorh 


Then recite the invocation: 


May the powers of the Above and the Belew enter this temple and 
illuminate the obscurity of my being, May the gate of Daath unlock 
for me and the womb of darkness open up to receive me as T serk ra 


enter the infernal kingdom. I call the guardian of the doorway, 
Choronzon, to grant me pazxage into the Nightside of Creation 
I seek to pass through the door, to taste the communion of life 


death, and to emerge reborn and baptized in 
the black light of Sol Niger! 


Focus now on the image and nature of Mephistopheles, the infernal 
messenger, who will guide you into realms of darkness. Feel the dark- 
ness within stir and rise forth from the depth of your inner mind. Visu- 
alize the black figure of Mephistopheles standing in front ofa huge fam- 
ing gate. The gate is in the shape of the pentagram or the eleven pointed 
Qliphothic star, depending on what you choose to work with. Envision 
it growing in front of you and call Mephistopheles to guide you through 
the porta: 


Mephisto, I call you to be my guide and initiator into 
the mysteries ofthe night! 


You can expand this calling and add some personal words, Then let 
the temple sink into absolute darkness. Extinguish the candles and 
breathe in the shadow energy that surrounds you, Lett merge with your 
mind and fil your body from the feet to the top of your head. Let go of 
light and become one with the living darkness around you. As you enter 
the gate of Daath, envision that you are entering the jaws ofa beast. The 
place behind the gate looks like a cave with sharp poi 
bling animal teeth. Feel how your mortal remains are torn apart by dark 
spirits and devoured by Choronzon—the dragon-like guardian of the 
Abyss. The energies ofthe Qliphoth enter your consciousness disinte- 
trating your body and leaving the pure essence ofthe spirit, Fel their 
Presence. Focus on the darkness that has awakened in you. Become pure 
darkness, a spirit without the flesh. In this form, visualize that you pass 


ted stones resem- 


VIN or hu OTHER SK. ar 


owing Mephistopheles. As this happens, say the following The seed of wisdom I have found in the dark shall be the 


fruits of my illumination! 


So it it done! 
Spirits ofthe Abyss 


Take off the mask, extinguish the candles and close the ritual with a 


few personal 


f for whatever may happ 


parida ights, emotions, visions, and whatever may come to 


mediation. Let yourself be transformed by the darkness in 


side y 


and embrace the transformation, no matter what form it will 
take for you. When you feel ready to end the meditation, rise and con. 
tinue the itu 


Put on the mas 


Mephi 
bolize fire and life and fo 


pheles. Light the red candles that sym- 
xus on reigniting the inner flame inside you. 
Feel how it rises in your heart and expands over the whole body, com 
suming the rest of your mundane cons 
tobe one who walk 


sciousness. Focus on how it feels 
en darkness and light, oneself being neither 
‘nd both at the same time. Realize that yo 
Above and the Below, 


u are a mirror image of the 
Strengthened, empowered and reborn 

Then face the mirror. Focus 
and 

connection to the dark spirits 
you have emerged, Meditate 
of Mephistopheles. When yr 


see the essence of light 
u Feel your intimate 
+ that dwell beyond the gate out of which 
on what it is like to look through the eyes 
feel ready, recite: 

Tam as Mephistopheler— the exten 


eof darkness embodied. 
A: (jour magical name), 


Tam the living esene of 
light and darkness, 


ot CREEP from the mamb af De univer strong ond more 


The Lord of Darkness 


HE name Mephistopheles sometimes trans- 
lated as (he who shuns the light.” in this interpreta- 
tion, his essence i that of absolute darkness, He is a 
JY personification ofthe Shadow, darkness not perme 

ated by any single ray of ight. Rudolf Steiner ident 
fied him with Ahriman, the Black Dragon of Persian lore. In Steiner's 
anthroposophy, Ahriman is the spirit of mater and shado 


the fre of 
s and stasis, the ark coonterpar f Locker de spirit of ek, 
intellect and all progrès- I we consider Mephisiophles as the spit 
who “doesnot love the light,” this interpretation seems please the 
Renaissance literature one of s forms is the Dragon of Shadows, or the 
Black Dragon. This is how Faust reputedly saw Mephistopheles for the 
first time when the demon appeared in his study. Only when be com- 
manded the spirit to depart and return in a human form did Mephistph- 
eles assume the shape ofan old Franciscan friar, 


{As an enbochhent of darkness, Mephistopheles can be ascribed to 
thd'Samael” Qlipha on the Qabalistie Tree of Night (Tree of Death). 

Samael is he sphere of darkness, shadow and the total withdrawal of 
light. At this level, a magician opens a crack in one's body of ight and 
all bright aspects of the astral body are projected into a vacuum and 
sucked into the black abyss of nonexistence, This withdrawal of ight is 
characteristic of vampirism. Therefore, the Samael Qlipba is closely re- 
lated to the notion of vampirism and blood magic. Vampiric entities are 
creatures ofthe Shadow that lack their own energy or possess insuffi 
cient life force to exist by themselves. For this reason, they need to dain 


itl energy from outer sores The symbol of lore that is com, 
monly recognizedall over the world is obviously blood. From the curing 
antiguity ood has been Believed to be the seat o le force, the pi 
and magical power The mystical significance of this ife Nid was d. 
basis of al stes and legends in which the role of blood was of speet 


importance. The legend of var 


res is one of them. Their dark and 
ephemeral nature is what connects them with Mephistopheles, the per. 


ication ofthe Shadow. However, he himselfis nor a vampiric entity, 
m 


jh the Wott rith him involves the use of Hood. To hn. 
Nod is not “food” but a means of communication. He does not ring 
i baratocbr th irl element Dat s contained within Hood, mak 

partofhis own essence. Tisi what binds him toa magician who 


seeks his presence. This concept also stands for the renewal of the pri- 


Fal intimacy that connects man with the primal darkness. 

This contact between forces of darkness and humanity is established. 
through the mystical quality of blood that acts as a link connecting the 
dale of matter with the rer warid. That is why Mephistopheles in- 
sists on pacts signed in human blood — and this is how he is described in 
‘erature. In Goethe's Parle sated “Blood is a very special fuid.” It 
îs special indeed, both for its binding Quality and for the power that is 
contained in it. In many ancient mythologies humanity is created from 
the blood of god, ie in Mesopotamian tales, for instance. In the Bab 
bene Creation Epic Enuma Ei man is created from the blood ofthe 
demon Kingu the commatder f ar forces i 
forces of ligt. Human blood, 


as created w j 
0 also the fluid tho lows in human 
force without wi di that isthe vial 
dieval Gaon mo thars (one of me- 
which was based vessel of the soul, 


— 


Se, 


X 


THE LORD OF uhu 


‘ofthe flesh is in the blood.” There were slo many other movements 
and philosophies that believed that the soul of man is contained within 
hood. According to this idea, man possesses the power of the primal 
gods who gave birth to the whole universe. Regardless f mythology or 


the story of creation, humans are their esh and blood, which is why this 
precious fluid is the ink between man and the realen of spirits and dei 
ties, especially those that existed before the birth of mankind — dark, pri- 
mal beings that were born out of the Void itself. This is the reason why 
blood has been used in magic, rituals and ceremonies from time imme- 
morial, and this is also the explanation ofits enormous significance in all 
legends about pacts with the Devil. The primeval dark element con- 
tained in human blood brings man closer to the source of our power. 
Therefore, for those who seek presence of dark forces itis useless to of- 
fer the blood of animals or blood that belongs to someone else. In the 
Faustian Tradition such an offering is useless. Those who seek their own 
poser will nor find it ittsomeone else's life fluid. It can only be found in 
their own. Only our own blood can release the power that is the heritage 
ofthe ancient gods. — 

in ancient times and in the Middle Ages, illnesses connected with 
Hood were considered to be the resu of demonic influence, either pos- 
session or a curse. The “corrupted” blood of sick person was believed 
tobe inhabited by demonic forces It was a common conviction that de- 
mons attack through blood and this way they also tempt man into witch- 
craft and black magic. in many cultures, blood was considered to be the 
seat ofthe soul and thus the Devil sought entrance to human soul Rarely 
in medieval and Renaissance accounts do we see the use of blood in the 
so-called “white magic" while in witcheraft and the “black arts” it is 
Often essential for rituals to work. In operations of magie it acts as a gate- 
Way for the dark forces to enter human consciousness and its energetic 
Potential provides a substance for spirits to manifest on the physical 
Plane. That is why, in Mephistopheles’ words, it is “a very special 
= 


Prototype ofthe nineteenth-century Romantic devil 


From The Devil's Walk by Thomas Landseer, 1831 


Asa personification of the Shad 
of contraction, 


Mjphistopheles is the principle 
"he force that contracts id withdraws the light so hat 
the energies of the Shadow can enter The "Shadow" itself is a term 
encountered in psychology, Cr Gustav Jung 
‘he toa ofthe dark and unknown aspects 
has been repressed rom consciousness a 
le Robert Louis Stevenson's 
bete et Lais Stevenson's story of Dr, Jekyll and Mr, Hyde isa sym 
o enen of how the Shadow may manifest when it inde- 
mind ofa person. The Shadow 


speaks of the Shadow as 
of personality, everything that 
ind has never been expressed in 


pendently finds its way into the conscious 


D ~~ 


is the dark side of the human nature, the reservoir of repressed and un 
V amod aspects of the Self, feared and avoid 


to such an extent that it 
iw penerally viewed as evil and personified as the Devil. In magic, bow- 
ever, the Shadow has 


cader meaning than in psychology. It embraces 
physical, cultual, cosmological, and personal element of what i re, 
and "evil 


all reflections of death, violence, 
Iud memories fear, pain, anguish, depression, cracky, hat 
and a lot more. All that is encountered 


abuse, rage, 
the external world is translated 
into an inner experience “as above so below" —the macro and the mi 

m constitute a whole. Therefore, the Shadow operates on the per- 
sonal level 


‘our own negative, unpleasant and traumatic experiences, 
but it also manifests through the archetypal level of what Jung called 
“the collective unconscious." According to this theory, al external im- 


pulses are filtered by the psychic censor—what is repulsive is pushed 
down into the depths of the unconscious. There it hes is om, 
dependent force that is integral withthe Sel and, 
eventually comes up fo the surface a a manifestation bf the Shadow: 
“This manifestation appears in dreams as a bestial gure, demonic entity, 
or person; usualy of the same sex but with opposite qualities — dark, 


evi, dangerous, frightening, ete. I assumes the shape ofa sibling, dou- 
He, relative, or someone we dislike or fear. On the conscious level, the 
Shadow may cause a number of disorders in regard to both the physical 
and emotional health ofa person, as well as our spirituale, making us 
unable to find happiness, balance and fulfillment in anything we do In 
Jungian psychology the work with the Shadow is of ret importance be- 
Cause it helps to integrate these repressed aspects in a conscious way, 
thus regaining control over our life, be it mundane or spiritual. For the 
same reason, itis important to work with the Shadow on spiritual paths, 
and those paths that deny this necessity seldom lead to any genuine an 
seendence or personal development 


Tony Johannot: Mephitopheles Visits Faust in His. 


Study, 1845 


with Mephi 
Faust!s Shadow, the aut 


d that Mephisto 


omous dark side of his 


as the Devil If we follow this perspective 


contained in the Shadow: In Magia Aa 


known author, Mephistopheles p 


ature, everything that has occurred inthe history of huma 


nal Shadow, he knows all secrets of Faust's personality. It 


everyone else. The Shadow develops from our child- 


hood together with the conscious part of the Self. It accompanies us 
throughout our whole lifetime, in death and beyond our mortal exist 


does not vanish. Itis 


ence, because the light and the dark side ofthe S 
an integral part of us just as light is eternally intertwined with darkness, 
life with death, creation with destruction, or the Above with the Below 


Every object on which light falls casts a shadow. # 


Searching for Your 
Shadow in Dreams 


HINK of dreams that you consider night 
choose several of them to work with, preferably re- 


curring dreams. Distingui 


res and 


an event, a symbol or a 
figure fro these drei that frightened you or made 
the dream “nightmare” in some other way. This is 
areflection of your Shadow. Observe your dreams fora while if you need 


do eg during the span ofa few weeks, and make notes of any recurring 
motifs (dream signs). Think of what in them is scary, unpleasant, or dis- 
turbing. Then, before going to sleep, meditate on these symbols and fig- 
ures and make a wish to meet them again in your dreams, but this time 


in a conscious way. Meditate on what aspects of your personality they 
might represent. It is good if you have some experience with lucid 
this work, but with a 


dreaming and dream control before attempt 
proper focus these practices can be dane successful by anyone, How- 
ever, it may take a while before you confront your Shadow consciously 
ina dream. When this happens, try to take control over the dream and 
communicate with your Shadow. Although it can be difficult or fright- 
ning at the beginning (the Shadow may assume a horrifying formt); 4 
"inse this work for as long as it takes to establish contact wi this dark 
de of the Self. The Shadow may put you through tests before ireren 
"ly steps out to work with you. It can also attack you ai assume the 
shape that embodies whatever you are normally afraid of: It can also "y 
To seduce you and keep you away from the purpose of the work Be Pre 
Pared for whatever may happen. Continue meditating on the nature of 


to the depths of your 


2 
2 


. Meditation 


IGHT a black candle. Sit in 
put the candle behind 
reflected on it. Then 


ine that it is an autom 


mate way. You can even visualize 
you with your shadow. Send 
how your 
also make 


climax, absorb it 


Mephistopheles, the popular sophisticated devil from a pen drawing i. 
French occult manuscript. La merie noir, Paris, 19th century 
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MEFTIVGTIE SUDO lan iy 


HE purpo: 


following ritual is identification 

FEY of your Shadow Sel. It 
nded to perform it at midnight. The tem- 
ple should be adorned in black. The image of a black 
EP) dragon or the sigil af Mephistopheles (old or modern 
Light only one black candle and 
bum some sweet and strong incense such as opium, musk or Dragon's 
Blood. 


and absorpti 


version) should be placed on the a 


Raise your hand and proclaim: 


Jn nomine dei nastri! 
invoke you, spirit of darkness, Mephistopheles! 
gates of the night! 

seal to me the light that shines in 
the heart of darkness! 


m 


Bring forth your shadows and re 


Envision shadows entering the temple and moving along the walls. 


They form into the shape of a dragon. Thick smoke fills the temple, 
shift 


pur perception and merging the astral plane with the physical. 


Lord of Darkness! 
Spirit of the night! 

1 seek to taste your dark communion! 
Ileum as you: Wood from the substance of darkness, 
elixir of life from poison. 

1 merge with the shadow that is your essence. 

L reject the light that you evade. 

[sign the pact that you initiate. 


monarcha, 


to the shape of black man 
rkness, and it is hard to disting 


sh his features 
g shadow. The man hands you a scroll of 


upon it and you realize that the text isa pact that you 
Read it and ima 
sonal Shadow which o 


e that it is a pact with your per- 


an initiatory path for you—let your imagina- 
and visualize what you expect from this contract. Then envi 


sion that you cut you 
1 out arm with a dagger, drench the quill in your blood 
and sign the paper, a 


*mbraces you and enters your body and mind. 


Enflame yourselfin this union 
i on. This communion of energies can become 


ship with your personal Shadow. 


papier th nce to strengthen the effect and 
Wrei mortin hemen rt pacts, however, we wil 


Pact with 
Mephistopheles 


HE formula of a pact between a magician and a de- 
mon is described, for instance, in The Grand Gri- 
moire. According to this text, on the morning suc- 
‘ceeding the first night of the quarter the magician has 
(| to purchase a blood-stone called Ematille. Then be 
has to obtain a virgin kid and decapitate it on the third day of the moon 
atthe place of the ritual, a forlorn and isolated spot free of interruption. 
The skin of the animal has to be preserved in order to form the Kabalistic 
circle, which is a necessary element in this form of evocation. Then the 
‘magician has to prepare the Blasting Rod with which he will force the 
obedience of the spirit. On the night of the operation, the magician has 


t0 take the rod, the goatskin, the Ematille stone, two vervain crowns, 
two candlesticks and candles of virgin wax, incense, camphor, and a few 
other items, including four nals rom the coffin of dead child. Then he 
has to prepare the Kabalistic circle and proceed te-prayers-and conjura- 
tions. The spirit ale im this procedure is Lucre Rofocale, she alter 
to of Mephistopheles, who is described in the grimoire as Obstinate and 
reluctant to appear and serve the operator. Therefore, the magician has 
to repeat the words of conjuration twice or three times before the spirit 
‘sponds. The operator requests the spirit to appear in a fiir human 
form, without uproar, deceit or foul smell, to speak whatever language 
Š required, to fulfill al his desires without exception, and to do all this 


without inflicting any injury to the body or soul of the op 


"or. the 
spit refuses or asks for the ma 


ician's body and soul as pa 


operator has to repeat prayers, hol 
{ng Rod until the spirit surrenders himself to his will 


The pact described in the legend of Faust, however, seems r 
erent from the procedure described abo 


radically 
In Matlowe's Dr. Faustu, 
the following tet of Faust's pact with Mephisto. This tert 
also consistent with the first Faustbook, dating to 1587: 


Johannes Faustus, Doctor, do openly acknowledge with mine 
wan hand, tothe greater force and strengthening of this letter, 
that since I began to study and speculate the course and order 

Å | ofthe elements, have not found through the gift that is given 
me from above, any such learning and wisdom that can bring 
me to my desires. And, for that I find that men a 
instruct me any farther in the mater, 
Faustus, unto the hellish Prince of 
Mephostophiles given both body 
tion, that they shall leam me, and 
a5 they have promised and vowed 


ire unable to 
r, now have I, Doctor John. 
‘Orient and his messenger 
and soul, upon such cone 
fulfil my desire in all things, 
unto me, with due obedience 


H 
H 
Li 


sires tothe full in all poi 
| them fall power to do 


ion, be it wheresoever; and 
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hard and Herd, Heng in perfect memory; and hereupon sub 


1{| sre tit with my name and ie, cating ali the inferma mi. 
die and Supreme Powers to witness of this my letter and qb. 
scription 
Such pacts were not uncommon in medieval and Renaissance times, 


We have already mentioned Theophilus, but there are many more he 
torical figures associated with black magic, demanzlogy and inv. 
mmen in the occult, such as Gilles de Rais in the 13th century tr Ui 
Grandier in the 17th century, for instance. Pacts were usually wrinen 
backward, in Latin, mentioning the name of the demon or demons that 
were involved, and signed in the petitioner's blood drawn from the left 
hand. In the document, the signer pledged one's service to the Devil, 
renounced God and the sacrament, and acknowledged Lucifer as his lord 
and master. Lucifer was on top of the infernal hierarchy and all pacts 
were made by spirits acting on his behalf, ke Mephistopheles or Luci- 
fuge Rofocale. In return for one’s service, the signer was promised what- 
ever material pleasures they sought in their earthly life: power, the love 
of men or women, worldly honors, vengeance upon one's enemies, jus- 
tice in the court, wealth and riches, etc. These powers were not without 
‘price, though. For a specified amount of time their life on earth would 
be filed with all the pleasures they desired, and then the Devil would 
Claim their soul and they would join demons in hell Once the pact was 
signed, the demons took the parchment and kept it hidden so that the 
contract could not be reversed, although the European folklore men- 
tions several cases when the signer repented and prayed to God and 
‘saints, for which the contract was returned and the soul saved from the. 
Devil's clutch. The signing ofthe pact usually occurred at the stroke of 
Midnight, in the woods or at the crossroads, where the vel between 
heaven, earth, and hell was thin. There are stories that describe magi- 
Sans drawing a circle on the ground, burning candles and incense, and 
Moving abour the circle widdershins, reciting incantations and prayers 
to summon the Devil. When the demon acting on behalf ofthe intern 
IPeror appeared, the blood was drawn and the pact was signed. 


„cr as 


The legend of Faust isthe most famous example of a 
Devil in the whole Western literature. The scholar, 


the limitations of human arts and sciences, signs aw 


Pact with the 
disappointed with 
ay his soul in ey 
at “knowledge 
Although the pact 
ind desires it isthe 


change for knowledge and power. The conviction th 


power” underlies the whole Faustian Tradi 


comes with the fulfillment of Faust’s earthly wishes a 
thirst for knowledge that drives him to embracing 


e Faustian Tradition, whic 


set he ma 
endo king Som eg 
dhe sad ee a 3 
Lem ng 
tied Ro 
Pleite shard ese 


compelled to perfor 
hidden treasure, 
juror in their arns, As we, 
the idea ofthe pact in the 


Completely different approach than 
te Faustian Tradition, din 


‘Pacts with demons for, d 
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tain tasks and favors, Mike, ., 
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ace and to in powers to harm other. During the Sag, f. 


id swore allegiance to the 
Des, promising regular offerings and sacrifices, Then the pc ng 
writen and signed in the witch's own blood. In some seerum ö 


witch renounced their religion and baptism an 


and sometimes they had to seal the contrac by kissing him vo tre enat 
the legendary osculum infame: However pacts were ala made by a. 
nary people, desperate individuis suffering from poverty, ane, 
Jove or simply miserable in their lives, who wanted to improve th ie 
conditions In this case, the pact did not involve any complicated proce 
dures and was simply made at the crossroads at night by summoning the 
Devil and promising the soul of the signer in exchange for granting theis 
wishes 

Tothe modem practitioner the legend of Faustisimporunt because 
reveals the role of Lucifer in the whole tradition of pact and initiatory 
practices of witchcraft. In the Faustian Tradition, Lucifer is the Em- 
peror af Hell, the arch-regent and commander ofall spirits. Itis Lucifer 
‘who stands behind the practice of pacts with the Devil while his subor- 
dinate spirits act on his behalf when offering their service to a person 
wiling to sign the contract. It is also Lucifer who bestows gifs and pow- 
‘rs upon those who choose to bind their souls with his immortal essence, 
Among those gifts and powers legends mention longevity, immortality 
in flesh, wealth and prosperity, honors and admiration, delights of flesh 
and lovers among humans and spirits, knowledge of things hidden, the 
ability to gaze into past and future events, powerful familiar spirits, ete. 
‘The Faustian Tradition is Luciferian in its essence and ti the Flame of 
the Light Bearer that is ignited in the soul of the initiate who enters the 
Path of self-salvation, the Faustian pursuit for knowledge and power. 
Even though it is Mephistopheles with whom Faust signs his contract, 
1 fact it is the pact with Lucifer, who represents the archetype ofthe 
Dark Initiator, the Spirit of Change and Evolution, the one who n 
tons, challenges and ignites the desire of transcendence in the eat of 
“"2spiting initiate, he who awakens the soul from the sleepofigorance 


s ook oF mST 


Today we can either choose to follow the old proce 
oradjust them to our needs and use as inspiration 
working with the traditional systems of evocation. 


ily 
our Work. Magician, 
ften warn of dire com 
sequences thatawair those who do not follow the prescribed procede 
They clim that even a minor departure from instructions provided, 
the ries exposes the operator to ruthless vengeance of the spn 
and forfeiture ofthe body and soul. The magic of the Left Hand Path 
however, views spiris as guides and alies on the path, not agents of ery 
that have to be bound and coerced into obedience If ou, 
as hostile forces and espect all sorts of mischief on th 
probably what you will receive. Think how you would feel if someone 
locked you in a cage, bound you with chains, beat, and threatened whie 
forcing you to serve and do anything they ask for. Would you not want 
to repay them accordingly the first moment you get a chance? This n 
exactly what happens to magicians who follow the old procedures. We 
‘ight say that buman consciousness is nothing like the spirits,” but cer. 
tain mechanisms are universal and: slavery is hated by the denizens of the 
Other Side as much s by any other powerful and independent mind 
And this is what we are dea 
Powerful beings, often older 
for required tasks and favors, 


perceive spirits 
part, thisis most 


ling with in pacts and rites of evocation— 
than mankind. To request their assistance. 
You need to show not only power and au- 
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ne but in aspiration to establ 


Pr n sh your awn throne in the heart 
ofthe universe and to be herd and master fourm din f. 


docs not bow to anyone and the same attitude he inspires pica 


Iversarial path. 


What is the pact in modern times then? Instead ofthe procedure of 
seting your soul to the Des we should rather seeit asa rite of pue 
an initiatory ritual that holds special significance to the path as p 


the subconscious to the energies of Lucifer's 


drersaril current by a 
formal pledge, which is the act of conscious will, Therefore, it huste be 
approached with responsibility and you have to be sure that this is whar 
you want. Initiations are irreversible and on the Left Hand Path thore is 
so place for second thoughts. The pact has to be thought out, prepared 
and special to you alone. Even though in present times we nolongerhave 
to sacrifice unbaptized children or kiss the Devil on the anus, certain 
procedures are still worth employing, and you only need to remember 
that magicis not a ceremonial performance but the art of mastering your 
individual potential. Therefore, procedures included in the pact mustbe 
chosen in the way that works best for your subconscious mind. Make the 
Whole operation special and sacred. No ritual should ever be treated as 
+ normal thing to do or just another part of the day. It always has to be 
Sacred, different from your daily routine or the usual pattern of your eve- 
dan life. The rite of initiation, regardless if this is a pact or a minor 
initiatory ritual, has to be given even more attention. Prepare for it— 
take a bath, put on your ritual robe, enter your temple, and leave the rest 
‘ofthe world outside your ritual space — tat will work on your mind and 
Jou will receive a response from the universe as well. In legends, witches 
‘hd sorcerers had to leave their old life behind to become the children of 
Lucifer and receive magical powers. In shamanic mysteries, the candi- 
dur were torn apart by demons and their bodies recreated so that they 
‘eld travel through worlds and dimensions as mediators between the 
‘world of humans and the realm of spirits, There is always a sacrifice re- 
‘ited, and the initiate has to die to one life in order to be reborn toan- 
other. 


5s soc oe Nemo 


In the folklore of witchcraft, the person who so, 


renounce their faith and sacraments and gave a pur clothing tg 
. 
patra and terrestrial things. Their name was struck out ofthe Bout a 


Life and inscribed in the Book of Death, and they received a new baptita 
and a new name by which they were known to the wo 


of spirits and 
ther witches and sorcerers. Sometimes the Devi left his mark on them 


4 a token that the pact was final and irrevocable. Today these proce 
dures are not that much diferent. Initiates remove old garments and put 

onal ascent. They 
renounce their old religion and swear commitment to the path while pro. 
claiming their aspirations and goals that they expect to achieve through 
this operation. The pact is sealed with the signers’ own blood as well, 
and they often choose a new magical name for themselves or are given 
such a name by the spirit or deity with whom the pact is made, which 
Tepresents the concept of magical baptism. Sometimes the initiates also 
Choose to havea tattoo in the form ofa glyph or sigil that represents their 
personal patron deity or is somehow connected to their magical path— 
the modem equivalent ofthe Devi 


on new robes which symbolize a new stage in their pe 


5 Mark. However, the key to a suc- 


beration you have to step outside that 
"ers of safety, morality, routine, or con- 
Are transgressed by exploring that which 
h ee forbidden, or simply unfamil 
b e, behind ind stepping into the unknown, 


The power ofthe pact also res 
Abo rests on its irreversibility. The a 
that your commitment ra the, s irreversibility. The awareness 


a pow Path i final and there is no turning back 
Foe io yow There make al 


seems repulsive, 
the personal 
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m the contract, stating your goals and 


the Devil after a specified number of years in wi 


sponsibility, hone 


work in pursuit of your Godhood. To succeed on the path of Lucie, 
you have to dedicate your whole life to the work. This is what you should 
write in the pact, signing it in your own life essence. Only then wil you 
be ready to request the power and assistance of Lucifer and to see the 
world bending to your will and manifesting your desire, After that you 
should take the document and hide itin a place where it will remain safe 
but where you yourself will not be able to reach it. The best option is 
simply to bury it, and this is what we will do in the following rival mak- 
ing the pact final and definite. 


How to Make a Pact 


The following working is a procedure of making a pact with Lucifer 
through Mephistopheles. It is a general outline of the formula and the 
details are lft for you to work out on your own. Entering a pact with s 
Sirit is a personal experience and however you choose to do it is solely 
"pto you. Have in mind all that we have said in this chapter and prepare. 
Jour pact accordingly to your personal intent. 

For this working you will ned 

* Parchment paper 
Ink and quill (preferably Dragon's Blood ink) 
* A ool to draw blood 
* Wax to seal the parchment 


Candles, incense, and any other ritual tools that you uve in yup 
magical practice the candles should he black and for man- 
you can use Dragon's Blood, musk, 


opal, or any strong scene 


(Set up your altar as vou think is suitable for the working You can 


ave sigils of Lucifer and Mephistopheles on it, as well as their g 
mm old books of magic or modern works. When allis prepared, 


ight the candles, burn some incense on charcoal, and begin the rima 


pictions f 


Focus for a moment on your intent and think of what you want to 
achieve through the pact. Then, with your intent clear and your mind 
set on the working, invoke Mephistopheles: 


Messenger 


f Lucifer, rm 


unning Mephistopheles, 
Teall upon your name this night! 
Come into shis sacred space ana 


ness the signing of this pact? 
Deliver my wll to Lucifer and grant me fulfillment of my desires! 
Come, Mephisto, and be my guide and companion on 
‘my 3) lo knowledge and power! 
‘Teall you by fire and blood, and in the name of Lucifer! 
Hail Lucifer! 
Hail Mephistopheles! 
Fiat Nox! 


Feel fee to personalize these words if you wish. You can also draw 


it open gateways to the current 
levotion and sacrifice. 


rein the temple shifts and the spirit 
With the signing of the pact. Draw a 
the ink. Then write down the whole 


with wax, 


PCIE POST us u 


will though the planes and then offering the ashes othe 
cam beep the pact om your altar, especial yon havea ag 
ed either to Mephistopheles or to Lucifer. My advice, homer 


anh. Y 
dedici 


istogoto the crossroads in the woods and bury the pactat the d 
midnight. Then walk away without looking back. 


Inthe next few days or weeks you should receive a confirmation that 
your pact was accepted. It can also arrive on the same day-time dos 
not matter here and you can receive a sign immediately or you wil have 
towait. Usually, it happens fast. If, however, weeks pass and you donot 
receive any confirmation, perhaps the pact was not accepted or itis not 
the right time for it to manifest. In this case, you should summon Meph- 
istopheles again and ask for further guidance before you decide what to 
done. 


PAL SABBAT . 


LES) 


Initiator of the 
Astral Sabbat 


N Goethe's play, Mephistopheles takes Faust to the 
Harz Mountains where witches, demons and sorcer. 
ers gather forthe Walpurgis Night Sabbat. Walpurgis 
Night (the night when 30ch April mums to ist May) is 
the eve of the fea day of Suit Walburga. In Ger- 
manie folklore it is known as th “witches” night” and dhe time when 
forces of darkness are believed to Some verc tr Gwelng places and 
Father in forests or on mountain peaks for Sabbats, This tradition is not 
limited to Germany, but here witches and sorcerers travel specifically to 
the Brocken, the highest peak in the Harz Mountains. Mephistopheles 
takes Faust to the Brocken as well, and they both take partin a traditional 
Wild and orgiastic ceremony that is performed there by devils, witches 
and creatures ofthe night 

The wog “Sabbat” probably derives from the Hebrew “Shabbath" 
(day of est); hut there re also theories that itis connected with the O1 
French word “sesbattre" — "to frolic.” Sabbatie celebrations belong to 
the dream sphere, Witches and sorcerers did not travel to the meeting 
placesin the flesh but in an astral form ofa creature of darkness. Usually, 
occurred under the influence of hallucinogeni substances (ike the fi 
Mous witches? ointments) or in a state of deep intoxication. Substances 


ised by witches were e.g. mandrake, aconite, thorn-apple, hemlock, and 
kean os Were c.g. mandrake, scouite, OD E 


dren. Reginald Scot in the 16th ce 


The fi of young children, and seeth it with water ina ba 
V the thickest of that which remaineth boi 
we. which they laie up and keepe, untill occasion 
se it. They put hereunto Eleoselinum, Ac 


of a Nitter 
They stampe all 
parts of their bodys ex. 
V be verie hot, so as the pores 
soluble and loose. They joine 


wither, and 


it, OF oil in steed thereof, that the force of 
Pearse inwardly, and so be more 
‘na moonlight night they seeme to be 


INITIATOR O THe STAAL Sasa oy 


The mst comica recipes included m. 


"ly sono herby se 
shade pr oclldanns Th = 


ntment Was ether applied on some 
m or stick. The hallucinogenic substances 
through the thin layers f the skin, e through he 


— 


vagina when the witch sat on a broom naked 


Under the influence of hallucinogenic substances witches could 
travel through the astral plane, shape-shift and transform into bes 
forms. From the modern perspective, we might say that this theron. 
phism was the result of confrontation ith bestias that Etf 
den in the depths af the prastitióner's subčonscious mind Brought to 
thelight of consciousness, they were absorbed and used as tool to reach 
1 state of ecstatic trance allowing to travel through spaces and dimen. 


sions and commune with spirits and other witches and sorcerers in their 
asal form. That is why Sabbats were usually described as gatherings of 
demons, phanthoms, spectres, vampires, werewolves, sucabi, and în- 
cuti. In Bulgskov’s The Master and Moargaritz, we see women tans 
formed into beautiful witches amd man inoa pig by the power of a 
magical cream enchanted by Mephistopheles, yho appears in the novel 
35 Voland. In Bulgakov ’s work Mephistopheles organizes a preat annual 
ballinstead of a traditional Sabbat The pattern is still the same; though, 
and everything happens on the astral plane, within the sphere of deam. 
and comatose lucidity 

The Sabbat takes place at the crossroads of waking, sleeping and 
dreaming, the sphere where all worlds and al states of consciousness 
Meet and intersect, The Sabbat can therefore be conveyed either onto 
the sphere of dreaming (the astral plane), or onto the sphere of waking 
(the mundane world). On the mundane level, Static practices include 
festivities around a bonfire, orgiastic and wild rituals and ceremonies 
timed at achieving gnosis through ecstasy, sexual arousal and hien 
‘ion. This can involve the use of alcohol and narcotic herbs, movement 
Pd dancing until the participants reach a trance state, spinning around 
for a long time, etc. Once the trance condition is achieved, the Sabbat 
{Sr into an astral or dreaming experience. To this level belong prac 
e ta ot dicaming expérience TUPATE 


worlds, and sexual congress with ether the Black Man and his witch 


consort or with demonic familiars—shades of the dead, phantom; 


soccubi, and incubi, and other spirits that reside on the astral plane 


We Me 


meh 


1 


Hans Baldung Gri 
Baldung Grien: Preparing for the Witches Saua, 1510 
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siat 
ig dark chamb 


them, the pen 
ke place in imaginary space 


«ribed in myths, folklore and popular literature were held 


old haunted mansions, cellars, and caves—to enter 


nts had to pa 


a set of underground tunnels It could 
like in Bulgakor 


nervel, where a 


in à block of flats magical 


mall apartment nlarges into a huge bal 


jm, spacious enough f reds of guests. The traditional Sabbat, 
fonever, was held in an open area, outdoors, in wild plage away ram 
allo. usually in the mountains. This is the gm 
While a journey to in "f fiti, 


ber downward move 


descending or some 
19an outdoor Sabbat 


beasts, or after shape-shifting into winged creatures 


their own. One of the earliest examples 
by Paul Grilland in the early 16th centur 
vdo flew in the air with the help of 


f the Sabbati: provided 


an Italian witch 


describi 


magical ointment. There are many 


other accounts of fl 
potion—or with the help. 


y means of ama; 


substance—oil, ointment 
special spells = 
~The assemblies were held at night, starting at midnight and lasting 
vnl early dawn. Outdoor Sabbats took place on peaks of mountains, 
Within a circle of stones, or around a black altar. Usually there was also 
alake, stream or water of some kind near the place of celebration In the 
center of the circle stood the presiding master of the Sabbat—a black 
demea man or a dark queen of witches. This i the Function thay Marga 
fits performs for Voland when she makes bargain with him. Whats 
‘ficim—she is prepared to this role by a bath in blood and during the 
ballsheis all the time naked. This can be areference to Lilith, thé arche- 
aua female ruler and mother of demons anal forees of darkness. Lil- 
Š is also the archdemoness presiding over the Walpurgis Night Sabbat 
i Goethe’s play. In myths and legends, she is the queen of witches and 
Magic, the mistress of the red moon and menstruation. In litera- 
dde hei often depicted as the leader of the Sabbat, presiding over the 
Kerlen opfer with her consort, de Prince of Darkness, Heis the 


Homea ‘One, the Sabbatic Goat, referred'to as Baphomet; Pan, Samael, 
Lite 


Alder Vs alsa FE 


THE BLACK MAN Or Ty SANNA g 


p? Cbe Blach Man 


of tbe Sabbat 


S he who leads an initiate 


with the witch goddess he watches 


leading them to a dreaming 


EA 


othe St Meg 
B| cles can be compared to the Black Man of the Sab- 
6 
| cringe mei ad Renae ica d 

the Sabbat, he Devi ohen bor ofa he. 
tan pe during nocturnal xing hr eid wie 
tones Margaret Murray quran ebenes 
fe Siti Lord, sd hrs one he 


He was a meikle black roch man, S 


metimes he had boots and 
sometimes shoes on his foot; but still (always) his foot are 
forked and cloven. 


The Lord of the Sabbat also appeared in gray clothes and a blue bon- 
a. wa black robe with a deep hood, or in black clothes with white hand- 
‘afl. Usually, his human form was thataf youth. This is the cae in 
Goethe's play as well, apd Mephistopheles bften appears in the mun- 
dane world as à young man dressed in black. A seventeenth-century 
Mitch describes such a meeting i 


i following way: 


One evening she walkt out about a Mile ftum her own House, 
| 19d there came riding towards her three persons upon three 
Broom-staves, born up about a yard and a half from the ground. 


„cer ums 


Twoofthem she formerly knew, which wasa Witch and a Wiz 

ard. The third person she knew not. He came in the shape of 

atack Maa 

The Desi hoever, could also appear in an animal shape, Moy 
comm it vasa Dull, cat, dog, goat, horse, and sheep. Sometimes p 
vas just a disguise ofan animal's skin or a mask in the form of an ani. 
tals head. The most common form of Mephistopheles, according to 
legends, was the shape of a black dog. There are numerous instances of 
such an appearance ofthe Destin accounts of women accused of witch- 
craft in the 16th and the 17th centuries. One of these women describes 
how she went usual place where the Devil kept his Sabbath; no. 
sooner had she arrived there than the Devil came to her in the form of a 
dog, with two great horns sticking up: and with one of his paws (which 
Seemed to her like hands) took her by the hand: and calling her by her 
sume told ber that she was welcome; then immediatly the Devil made 
herknec! down: while he himself stood up on his hind legs; he then made 
der express detestation of the Eterna these words: I renounce God 
‘the Father, God the Son, and God the Holy Ghost} and then caused her 
to worship and invoke | himself" - M 


‘The black dog hasa lot of sinister associations in the British folklore. 


dog as a symbol. For Faust, Mephistopheles 
function as Cerberus — he guards the entrance to the 


guide through the 


‘same time, he is the scholar's familiar spirit 


beginning to the end of the journey- 
Margaret Murray gives more examples ofthe Glee 


3 dog, usually a black one. 
Goethe's 


O.P 
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eu the 
ad prinks the world anew, has reached aut vo 
E 
e appears ch in a human form. His image isthe 


k of darkness specially designed for the century in 


ou 
“owe His 
n 
diene le mas 
makes his appearance 
wanes Man of the Sabbat is the enfleshed symbol of liberation. 
‘The 


the mundane life, religious rigour, cultural regula- 
te iy ud pics. That eh tn coco of the 
titi a many antinomlan aod tboo-breaking practices, like sen- 
Caray oup orgies, the use of narcotics, kissing the buttocks 
F 
Poison Lord's Prayer backward, sacrificing babies, eating hu- 
sun flesh, etc. During the Sabbat, the mind A liberated from 2 re 
be and imagination is free to flow in whatever way it pleases, 
rare aS ofthe Sel, releasing all repressed instincts and . 
guesand making them conscious. That is why the Sabbat isa powerful 
tolin the Left Hand Path process of self-dification, whichis embodied 
figure of the Black Man— the mask of the Dark Initiator. And this 
also one of the primary roles ascribed to Mephistopheles in the Faust- 
itn Tradition. 

Mephistopheles ig a teacher of thé black arts and initiator into mys- 
eres of witchcraft. He becomes a loyal companion to those who sign 
‘Se pact with him, but he is also a ruthless mentor who does not hesitate 
Mo punish his students for negligence and disobedience. His domain is 
‘witchcraft and black ‘magic, the art of shape-shifting, transformation and 
es ning—“the sphere of dream and necromancy," as Goethe 
3 —— the initiator of the Sabbat, the dream guide who separates 
en cape flesh and guides the astral body to the dreaming con: 
ld anc i Dat ofa soul guide, and for this reason he can be wen 
the gan the Bods and spirits known from o 


eee he dead and magicians ongo other planes the Higher 


‘worlds. He is d psych I 
e Paychopomp, and like mythological Her 
Ar Mercury, be shows how to cross b,. 


her mythologies toes 
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Going Forth to the 
Infernal Sabbat 


HIS working refers to the concept of the Sabbat in its 


astral form. It includes a chant that should be recited 
ice of comatose lucidity — this 


h the use of ps 


while entering the 


can be achieved 


herbs and plan I substances in this 


wed) an auto-crotic trance, or any other trance technique that you have 
and useful in your astral travels and lucid dreaming so far. The path- 
akut is based on the Walpurgis Night scene in Goethe's Faust. 


Sabbatic Chant 


May the Spider Queen of Spaces 


Spin her web of dreams tonig 
As Talk the path of shadows 
To join witches in their flight. 
In the cirele ofthe wicked 

The Oath of Twilight shall be sworn 
Through the taste of deadly venom 
" Shall the beast of night be born! 
lay the. n of darkness guide me to the place where the sacred 


res are burning and where the Sabbat begins! 
1 


Pathworking 


You 


re alone in the forest. It is dark and the mig 


Suddenly a vi or dhe wis appears in f 


ight light. It seems to be inviting you to f 


the forest. The atmospl 


will! the-wisp k 


: k ead you to the crossroads. It suddenly 
pears, but you feel someone's presence nearby. A dark f 
figure of black.) 
emerges from the shadows and pres = 
oat witha green liquid in it. You 


sents you with Tama 
en the vial and drink the potion. At 
es you feel as if you have drunk poison. Waves of pain and beat fos 

h your body, and you fall on the ground. Lying on your ack ya 
the sky above. The clouds move away and the pale face ofthe fal 


body. You are transforming— you are now covered with thick 
hands and Feet turn into those of a wild beast, and your mls 
rp claws. Your whole body is pulsating and transforming. 
om the ground and feel that a pair of wings is growing sad- 
of your back. The transformation is complete. You are m 


human, 
moon turns white again and the will-o'-the-wisp returnsas wel 
sor flying high above the trees. You spread your wings and follow 
quide through the air. You see hundreds of flickering, lights around 
vs ved you hear wild calls and sounds of strange music coming fon 
brate You fly above forests, rivers, meadows, and through 
las pass witches on their brooms and warlocks on black - 
sey are all flying to a meadow on a high mountain where hundreds 


ing 

nene are burning, and those who are already there, are danci 5 

nan music. You enter a cirde © 
he black- 


“A the strange, non-h 
nd matice a black horned figure in the centre and t 

the 
lar thd ums darem vou the potion. She uis ui M PEE 


elle your human instincts disappear aderit by wild bei 


low the Black Man and hit wich com e the cn 


impulses. F 
and jon t 
When allis over, go to the silver lake 


avage, orgiastic celebration 


and wash your As you do 
that, you are i ‘the forest tothe place where 
you started the journey. The night is over and you te the red Mane of 
the rising sun atthe horizon, 


diately transported 


Write down the results when you retur from the tra 


e state and 
beep them in your records. a 


The Sabbat 
& Sex Magic 


HE Sabbat has its roots in did pagan worship ofna- 
ture and sexuality as a f 


nected with festiv: ancient ge 


Dionysus, Pan, and other deities that were wor- 


shipped un rites of frenzy, intoxication and sexual 
debauchery. Sexual practices are therefore a pivotal element of Sabbatic 
assemblies. Sex is a powerful antinomian tool of liberation and breaking 
‘oral inhibitions and cultural restrictions. While in the East sex has a 


ant importance as a powerful tool of transcender 


especially in 


the Western Tradition sexual practices have always been as- 
sociated with the dark side of magic and the cult of the Devil. 

During the Sabbat witches were said to indulge in orgastic sex with 
demons— succubi and incubi. A succubus was a female spirit who se 
duced men while the incubus was a male spirit who-eopulated with 
women. Sometimes they were considered ag two forms of dne demon 
Who changed shape depending on a human sexual piter. Inthe female 
form, the demon stole semen from men and then it assumed the male 
form to ejaculate the semen into a female partner's womb ang impres 
Pate her, It was even believed that womet impregnated this vay Eve 
birth to demonic offspring. At Toulouse ig 1275, for instance, aud 
confessed to giving birth of a creature with -wolP's head and a snake's 


«s BOOK OF MEPHISTO 


F 
r 


or Thomas Aquinas claimed that demons can also obtain 


8 
lieved that evil spirits either entered into corpses or made ney be 


out ofthe elements. Henri Boguet in his Discours der rci gy 

that demons could also use the body of a man recently hanged. px 
the Sabbat, at the climax of the ceremony, demons chose their 
and indulged in orgiastic, perverted sex with them. As Margaret M 


describes in The With Cult in Western Europe: =, 


They went to the Sabbaths or Meetings, where they Eat, 
Drank, Dune d. and committed other Whoredom and Sensual. 
ities. Everyone had her Devil in form of a Man; and the Men 
had their Devils in the form of a Woman. 


In the Faust legend, Mephistopheles is thought to have power over 
‘both succubi and incubi and in the Renaissance play he brings succubito 
Faustus’ bed every day. T Em 

Witches could also have sex with the presiding Devil, the Black Man 
of the Sabbat himself. There are numerous accounts of women Confess 
ing to sexual contacts with the Devil, This experience was often de- 
scribed as characterized by a sensation of coldness. Witches in different 
parts of the world agreed to one fact: the Devil was cold and his seed 
likewise.” Both the phallus and the semen of the demon were extremely 
eee The same sensation was experienced by men in their o 
latjóns with suecubi. 

"The Black Mit was said to appear at the Sabbat with an erected pbi 
lus, large like an animal's and evoking lust in female participants o the 
assembly. Sometimes it was pointed and resembled the shape of 4*7 
pent or forked as a snake tongue. IPeould be also made partly of ron of 
Some other metal or rn: At the beginning ofthe 17th century a 
hunter, Pierre de Lancre, wrote a book about witches based on their a 
counts gathered at witch trials, According to these women, the Deri 


D. 
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pe could perform bath coitus and pederasty at the sme tme, with 
pber in his partner's mouth, According nete ameacenunts, 

n usually had an intercourse with eophyres, although 
: E aimed that he visited them at night not e 
d. li also every day in their houses. The intercourse was ponite 
EEE 
dog goat, or serpent. Besides, it was believed that he took pretty 
Te oa fon baa eee 
accounts with suspicion, knowing that they were obtained at the time 
witch craze and Christian paranoia, and most likely they were simply 
made up. Tortured men and women confessed to whatever their oppres- 
tors wanted to hear, and books written by contemporary inquisitors can 
hardly be considered a reliable source of information. Here, however, we 
are looking at the folklore of these times and beliefs that powered up the 
legends of Faust and pacts with the devil, and more important than their 
Historical authenticity is the question whether they can still be used in 
modem times as a source of inspiration. The answer to that is “yes,” 
and Mephisto can still accompany us to the Sabbat, just like inthe old 
beliefs, if only we approach this subject with an open mind. 

Not al accounts of sex with demons described it in a negative way, 
though. While some medieval and Renaissance sources emphasize pain 
‘suse by the extraordinary size of the Devil's member and is ice-cold 
fee, others describe an incredible pleasure derived from a sexual act 
‘ith the Devil. A Franciscan Monk Lodovico Maria Sinistrari writes in 
bis Demoniaity, 


sil 
arid mem 


What incubi introduce into the womb is not any ordinary hu- 

‘man semen in normal quantity, but abundant, very thick, very 

‘warm, rich in spirits and free from serosity. This, moreover, is 

2 casy thing for em, since they merely have to choose ar. 
‘men, whose semen is naturally very copious, uad 

the succubus has relations; and then the incubus ` 

Spulates with women of a like constitution, taking care that 


hall enjoy more than normal orgasm, fr the greater the 


venereal excitement the more abundant is the se 


Tti very likely that the Black Mass, the 


famous sex-magical cere. 
mony of the modern times, vas once a part 


the Sabbat and was pre, 
mula. The pur 
ling the concept ofthe Black Mass is identical to that ofi, 
reverses the patriarchal structure by putting the Devil 


served on the waking levefof the. 


Pose under 
Sabbut—it 
Place of God, 
Also, the elements used 


celebrates the joy of life, and a 


inthe Black Mass resemble those from Sabbati accounts: recitation of 
the Lord's Prayer backward, sacrificing babies, and wild, blasphemous 
cries. Such rites reputedly used to be held eg. by Gilles de Rais, Mar. 
shal of France, inthe first half ofthe 1th century, who made offerings 
om the hands, bern eyes and blood of children killed after being 
bused in sadistic orgies. More famous accounts of Black Masses, how. 
(ver, are those from the time of the King Louis IV 
century, performed by Catherine Monvois 
historical sources, itis believed that 
Killed in black masses and other 
for her clients. 


of France in the 17th 
in (La Voisin). According to 
‘over two thousand people were 
magic ceremonies that she performed 


Tn its essence, the Back Mass serves as an antinomian tool of break 
ing personal limitations and trans 


scending inner inhibitions, which is an 
essential step in the Left 


Hand Path progress. The meeting with the 
Desh th Bsc Man ofthe Seb, ien encounter with rep c 
aal art instincts and primal im or 
from the deepest Tas 


ie cauldron, w 
The Sabhat releases all hidden . 


e between fy end a 


ich represents the female womb. 
Huss longings and desires, and breaks the 
The feeling of ecstasy and frec- 


Garden scene 


With Mephistopheles, Faust and Gretchen 
Lithograph by £ 


ne Delacroix for Goethe's Faust, 1828 x 


o2 
c 


The Rite of 


Sabbatic Dossession 


HIS ritual should 


itary practice or w 


your other rin 


Pal, for instance), and prepare wine to serve as a sacr 


Then envision yourself standing at the crossroads at 


same time start chanting: 


Zazas Zazas Nasatanada 


As you chant, visualize clouds of black smoke rising around you, 
blurring the border between the physical and the astral plane, Then en: 
‘isin that a gate appears in front of you, taking shape from the smoke: 
“Portal to the astral mecting place of witches. When it happens, recite 
tefoovngincamation: 


Spirits of Darkness! 
{summon you, spectres, phantoms and creatures of the night! 
Guide me to the place of the unholy Sabbat! 
Mephistopheles, spirit of the air, lead me between 


the realms of dreaming and waking! 
„ v À 


s ROOKOP MEPHUSTO 


find my way through the might? 
and unger I seek face the ectasy enfleshed ang 
enter the world of rapture and ecstasy! 


On wings 


Dark familiars, initia 
sith she Shadow, let me fly with 


9d and sexual union 
» the Sabhat! 


Visualize a phantom appearing in front of you and presenting yoy 
with a magical olin a small vial. Take a few drops of oi and ani 
forehead and wrists and say 


and about! 


Thout, tout à tout, 


hroughou 


Then start arousing yourself sexually. Ifyou are performing the rite 
with a partner, engage in a passionate intercourse. Envision yourself 
floating through the gate at the crossroads. You are now flying with the 
spirits to the place of the Sabbat—a large meadow near a lake. You can 
see witches dancing around a rock on which you notice a dark figure—a 
‘homed beast with a huge erected phallus. Demons, wild beasts and na- 
ed people are performing a wild, ecstatic dance in the circle. You ap- 
proach them. Looking at the Black Man, you recite: 


Nena live morf reviled tub. 
Noitatpmet otni ton su dael dna su tsniaga ssapsert taht mekt 
nigro e sa, sessapsert ruo su evigrof dna. 
Daerb lad ruo yad siht su evig, 
Nevaeh ni ti sa htrae ni enod eb lin yht. 
Emoc modgnik yht. 
Eman yht eh dewollah, neveah ni tra hcihw rehtaf ruo. 


As you speak these words, one of the demons leaves the circle and 
approaches you. The demon gives you a chalice filled with blood. Tabe 
itinto your hands and say: 


Haste now the communion of blood and ecstasy. 
May this elixir of joy become my source of immortal essence. 
May the fire of the Infernal Dragon flow through my veins! 


O.P — 


dc eov the red ritual Wine à uf Lilith, mise 
unt Visualize that the demons chœs now their partners 


Sabbat 
; ofthe Sah 
ws inve arousing yourse) 


ns While yon envision 


orgy be 
sada iM ori 


ee en 
ed alternately with 
sco game yourself n the ecstasy ofthis demonic union. When the 
pom En 


ben reached, 


pts — feel how your body is aver 


flashes of cold and heat. Fagus or 


Lady of witcheraft! 
n-Lord ofthe Sabbat! 


Thane tasted your elixir of ecstasy. 
My eyes opened and Ihave found the light in Darkness. 
offered my body as a temple for your carnal 
t Ihave awakened become th 
my path through the 


O.P 


(27) 
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The Keeper of the 


Key to the Dark Kingdom 


EPHISTOPHELES hafds the keys to the realm of 


primal darkn 


which isre 


fed in Goethe 


when te demon allows Faust entry in 
f the Mothers. The 


to the dwelling 
place : 


death. They are called “Mot 
also take life away, and they are connected with the c 
Mother Goddess in general. Their other titles were "Matrons" or “Ma- 
tres" (from Latin “ mothers"). Mephistopheles describes them in the 


following way: “Goddesses, to men unknown, whom we are loath to 
mame or own. Deep mus you dig to reach their dwelling ever.” They 
ingness, resid- 


are enthroned sublime in solitude,” surrounded by no 
ingin the centre of Infinity, the Naught/the Void. Mephistopheles him 
selfcannot or doesnot want to enter this realm — he would not fis there 
anything valuable as he himself sa part of this primordial nothingness, 
the chthonic darkness, the womb of all creation. Faust, However ir 
hopefil: “In thy Naught 1 hope to find the AIL" The domain of the 
Mothers is, in Mephistopheles’ words, “formation, transformation, 


Eternal Mind's eternal recreation." 
Some researchers identify the Mothers with Matron merde 
Ye earliest written 


CE, suggesting that 
Accounts of their worship date to the First century CE, f dd, 
5 n stern Gaul and 


their cult was mostly widespread in ancient Germania e» 
aay eae 


tics whose worship was common in Germanic lands 


i 
an Spain and 


NH ol three, both as married 8 
if rhen "ive stones, us ux Ten a 
Fruit on their laps, but abo with 52 ten ion 


bread, mo 
4, money and pn bd 


ildren and sn 
sd wih snakes as wel, which pans Ty 
b. also demonic nature, and their ge i 


vented with c 


the underworld. Th 
ld. The presence of children m. = 
of the goddesses ov 1 É 
the enc over fimiles and women nce aaa EN 
ple of ancient m pm 
where one could a -w— 
Id ask a question concerning future or past reat e 
the 


shrine there was an image of three sitting “nymphs,” aai 
TT 
except for those mms ed I wind 
ed in inscriptions on the votive stones. The 
names usually varied depending on the region of Worship. There are 
around 100 names of Matrons known from their votive stones and uc- 
rificial inscriptions. Their sacred day was Yuletide/ Winter Solstice, Te 
early English historian, Bede the Vulnerable, called the night of the Wis- 
ter Solstice "modraniht" (the night of mothers) because of secrifical 
feasts and celebrations performed in their honour at that time. 

In Germanic lands, the Mothers were related to the cult ofthe pok 
den Nerthus. She was the Mother Earth who visited her wont 
once a year in a cart drawn by cows (bubus. feminis—as Taci alb 
them). The cart was covered by veils and only a specialy chose Pt 
could approach the goddess. The time of her passage m 
wf worshippers was a period of joy—wars ceased, people pu vii 

u. This lasted until the priest took Me 


away and did not use iror 
and her cart 
so her sanctuary on a special sland, There the goddess è 


who 
washed in the waters of the sacred lake by slaves s 
same lake afterward. Nerthus therefore had both the et 


he demonic aer 


the 
ture as the fertility goddess and is 


arvo 


e 


fe away. That ie why the earth goddesses called "Ma 
M hipped and feared at the same time. They embodied 
chis a creative womb as well as a decaying grawe 
‘chology, the lir of the Mathers 
‘of d unconscious, he libido, which is connected 
ee ie feminine force o nang and creation Their realm is the 
Tb be margin, the vessel of transformation: By uniting himself with 
Ten succeeds in accomplishing his We?» work "The tripod in the 
desee eim symbolic ofthe feminine chthonic trinity and eor- 
al vessel in which all transmutation takes place. 
that gives Faust the ability 


(jth wh 
* were 
J darkness whi 


Fram be perspective of Jungian py 


pe eet spec 


to the alchemic 
he contact with this primordial darkness 
venue the spirits of be dead and bring his quest for power 


pletion. + 
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à : [Uber 
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Entering the Realm 
of the Mothers 


T is recommended to perf 


this working at the 
time of the Winter Solstice, when 
Mothers is believed to be the 
mental and visual sacrifices, make an offering of a 


thick sweet incense (like opium), and ìf possible, pre- 
pare a tripod and place a bowl with the burning incense in it. You can 


thus watch the smoke and focus on images and visions that will be con- 


veyed to you. The pathworking is constructed on the basis of Mephi- 
stopheles’ description of the Mothers’ realm in Goethe's Faust. 
When all is prepared, recite the following incantation: 


Ancient goddesses of life and death! 
Grant me the passage to our forgotten realm! 

Let me descend into your dark domain, where no footsteps are 
heard and there is no firm ground to walk or rest on. 
sce to enter the realm of spirits and phantoms, 

the dead and the unborn 


uva let my being strain! 


Stamping, to sink hence and, stamping, to rie again! 


Envision a black forest with the gate to the perf dies The 
Bite looks like a pit in the earth and is shaped Ie a vulva—the entrance 
tothe body of Mother Earth. At the same time chant the following n> 
un to open the gate: = 


— — 


is procedure, but remember —do not Voter the Mathers with trivial 


jou can solve yourself. 
When you el thatthe shadow energies are released and yoy pp, things that y 


hers, begin the pathworking 


ready to enter the realm ofthe M 


The Pathworking 


You are in the woods with Mephistopheles. This time he isin the shape 
of hooded man, with his face hidden and only the eyes Mashing in the 


ek. He ives you a key, which is small and made of silver, and with, 
a word, leads you to the dark pitin the earth and points the way 
downward. You approach the pit and descend into a dark tunnel that 
leads deep ino the bowels ofthe earth. The only thing that lights upthe 
tunnel isthe silver key that shines brightly in the dark. Shadows, phan. 
toms and spirits gather around you. You can feel their breath on your 
shin and their your head, and from time to time an unknown 
Band with claws reaches out to scratch you. However, you keep going 
further down the dark passage, 
Thencatibe distance you suddenly see light flashing with all possible 
color Finally, you enter a chamber lit by thousands of crystals reflect 
ing some rage and chthonic light from the centre ofinfinity. Ves 
also see a glowing tripod in front of you. There are many female figurs || 
‘ound the tripod. Some af ther are sitting, others stand up and goas 
JOU enter. They seem unaware of your presence. You go to the tripod | 
| 
| 


‘nd touch it with the key 

Now all the figures look at you awaiting your questions. Burn some 
esie on charcoal and ask the Mothers your question only one They 
Tao al aves concerning both divine and earthly matters. You cn 


‘them shout the past, de hg ar what bothers you at the moment 


Pieve Vil per re your eyes asa vision nthe riod 
You find it, give your thanks to the Mothers? uike the | 
"eni e rou the dark pags and into the soode Net 
topheles who is. ‘waiting there for you and give him back the kef- | 


Wish to obtain on — 


When 


ù feel that the shadow en, 


ready to enter the realm of the Mother, 


The Pathworking 


Vin the cath and pina 
and descend into dark tunel ao 
bowels ofthe earth, The only thing aigue 
key that shines brightly in the dark: Shadows pa 
and spirits gather around you, You can feel their breath yer 
ices in your head, and from time to time an walaa, 

hes out to scratch you. However, you keep pg 


downward. You 


Then,atthe distance you suddenly sce light flashing withall posie 
colors, Finally, you enter a chamber lit by thousands of crystals reflect- 
ing some trafige and chthonic light from the centre of infinity. Jones 
also see a glowing tripod in front of you. There are many female figures 
around the tripod. Some of them are sitting, others stand up and goas 
you enter. They seem unaware of your presence. You go to the ipod 


and touch it with the key. 
Now all the figures look at you awaiting your questions bar) 
incense on charcoal and ask the Mothers your qu e 
know all answers concerning both divine and earthly m — 
ask them about the past, the future, or what. Roten 
‘The answer will appear before your eyes as a visio rel 


Hm foi fid ir give your thane tè Uc ME 


Jo back upward through the dark passage and into th bent 
Mephistopheles who is waiting there for you and sive hin res 


n d 
2 %% — tm an ore 


THEREALMOF THE MOTHERS ven 


edure, but remember—do not bother the. 
this procedure, 
gs hat you can solve yourself. # 


* 


Mothers with tal 
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dis procedure, hut remember—do not bother the My 
ped jou can solve yourself, 4 
ves that 


bothers with trivial 


When you feel that the shadow ene 


s are released and yoy an p 
Fa cae webb Malen, biis pel 


The Pathworking AN 


You are in the woods with Mey 


istopheles. This time he isin the shape 
ofa hooded man, with his face hidden and only the eyes flashing i 
dark, He gives you a key, which is small and made of sive, and witha 
uttering word, leads you to the dark pit in the carth and points the wa 
dowavard. You approach the pit and descend into a dark tunnel tha 
leads decp into the bowels ofthe earth. The only thing that lights up the 
‘anne tthe silver key that shines brightly in the dark. Shadows, phan. 
Toms, and spirits gather around you. You can feel their breath on your 
Skin and their voices in your head, and from time to time an unknown 
Band with claws reaches out to scratch you. However, you keep ging 
farther down the dark passage. 

Thenatthe distance you suddenly see light flashing with all possible 
¢olor Finally, you enter a chamber lit by thousands of crystals reflect- 
ing some rige and chthonic light from the centre of infinity. You can 
also see a glowing tripod in front af you. There are many female figures 
‘wound the tripod. Some of them are sitting, others stand up and goas — | 
Jou enter. They seem unaware af your presence, You go to the tripod 


and touch it with the key, 


Now ali the figures look at you awaiting your questions. Burn some 
aae on charcoal and ask the Mothers your question — only one. They 
Know a "eer Concerning both divine and earthly matters. You can 
sk them about the past, the future, or what bothers you at the moment. 
‘The answer will appear before your eyes as a vision in the tripod. 
wd t, give your thanka i iier ie the ly sod 
(Ak mpra through the da Passage and into the woods. Meet 


Waiting there for you and give him back the key. 
ish toobi 


inan answer to an important question, repeat 


Lom ran . 


M. Butler in her Ritual Map propones a theory 
that the name " Mephistopheles" is derived from the 

word “Lucifugian” and was cod due to a wrong 

translation. This gives a new perspective onthe sa- 

ture of Mephisto, possibly equating im wit- the 

spirit known from The Grand Grinoire i Lucige Y 
Rofocale. She supports this idea by comparing descriptions of Mephisto” 
tom varius grimoires and books of magic within the Faustian Tradi- 
sion. Johannes Trithemius, for instance, describes Mepisto as a mali- 
Gious demon, restless, stormy and dark, following the descriptions pro- 
vided in the earliest known account of the spirit that is found in the 
works of de Byzantine scholar Michael Constantine Pills. His cls- 
fication of demons, dating tothe 11th century, mentions several groups 
of demons, including P (connected withthe 
clement of air), “subterranean” (living underground), “aqueous” 
(those of water), "terrene" (terrestri); and — ‘The last 
class of demons included spirits(“heliophobic" and affaid of the light or 
the sun. On the other hand, in Magia Naruralisetfanatuals Scheible 
depicts the spirit as a tubby, monkish little creature, childish and resem- 
bling a jester. This resembles depictions of Lucifuge, who is portrayed 
in The Grand Grimoire in a jester outfit and hat, looking slightly impish. 
There seems to be a difference in the way these two spirits act when 
Summoned by a magician; though. While both are associated with pacts 
and act on behaf of Lucifer Lücifuge simply offers a pact and delivers 
the message to the Egiperor of Hell, but Mephisto does not like to make 
Pacts. Scheible observes that before Mephisto makes a pact with you, he 


Au secre arts af nature le hidden in me. T govern in the hour 


therefore Lam very much attached to man, and wa 
Bim agis making pacts; But if he will not heed my warning 
then de will find no mercy from me when his hour strikes; noy 
v sar of Lucifer my principal which is called Ce. 


sepion and hardens the heart of man, allow it 


This shows him as a very thoughtful, almost melancholic demon, t 
a preat extent resembli 


the character from the literature of Roma. 
o consideration the year when Scheie’, 
prising to see this Romantic trat n Me. 
ts most profound expression in Goethe’s 


cism. Indeed, if we take 


work was published, itis not 
phisto, which eventually find 


Fas. 


Loci 
es that 


iind Mephisto have alot in common, though, and the theo- 
sy might be one and the same being seem to be justified bya 
lot information. Their function to make pacts with magicians, their 
association with Lucifer, and their portrayal in old books of magic—all 
this speaks in favor of the thesis that we are. dealing here with one being 
‘with two faces and different variations of the name. Even this, however, 

3similit: The name Lucifuge s derived from two Latin words: “hax” 

(eh) and "fugio" (o flee), which translates to, "he who flees the 

Hah” Mephistopheles; among other possible interpretations of Ms 

‘tame, is believed to derive from several Greek words that are translated 

4s not loving light" ("mé"— negation, "pha" — "light," and “phir 

1s losing"): P boh cases the name refers to the antithesis of eM 

hic sgifis the dark or hidden aspect of Lucifer, the Light Bearer: ~, 
Lucifuge is believed to be thé demon lord of 

linah on the Qabalistic ‘Tree. TO 


le Binah is the Sephira of understanding: 


dee, bee wisdom,” Satan ares. 
of bs, intellectual inertia and confusion. It is be 


St upon what yoy ay 


We have to look at how these two opposes, ~) 


E — 


ver na uin y 


r, who bi TT and 


‘expones the tite v spiritua] darknes n it rove and me pi 
form nah tel a dark principle, the sure of the feminine ce 
win he whole Qabalitie Tres and the reservoir of chain ardana 
sion. The spinal experience of Binah is he Vin of Sorrow, mag. 
ical image isan old woman on a thrones corresponding planes Se 
un, and its symbols are the emblems ofthe Gres Goddess: the chalice, 
the cauldron, the circle, etc. It stands for the utmost mystery of creation 
that contains all answers within itself; but these answers are hidden 
within the dark womb of thé eternal feminine. is also associated with 
the notion of time and weaver of fate suck as tbe Moira (Clotho, Lach- 

j Sis and Atropos), the Norns (uro Verandi and Skald) or the “moth- 

| ers? whose realm Mephisto visits with Faustus in Goethe’s story Intis 
paradigm, the spine? spi the sesto lie the drawer bn, 
measures the thread allotted to each person with her measuring rod, and 
the “inexorable” cuts the thread choosing the manner of each person's 

Nem While Binah is the revealing one that bestows the structure ofthe 7 

Absolute onto the created, its Qliphothic counterpart conceals the na- > 
ture of the Perfect, replacing intellect and understanding with confüsion. J 
and darkness that conceal the mystery of sefcreaion— or = 
the demon lord of the Qlipha is Lucifuge, he twho flees light” or — 
“who conceals light," As a dark counterpart of Lucil the 
sept through the pitch-black labyrir 
Dark Feminine, Cx devoiring the false light that oly blinds ws 
from secing the true nature of the universe and revealing the light ofil- 
lomination that is the essence of the Light Bringer, That is why in old 
books of magic he is depicted as an emissary of Lucifer. 

| ‘The connection between Lucifuge and Lucifer is derived from The 


ws bed U) 


Grand Grimoire, an obscure text dating to the early 16th century focused 
S making pacts with the Devil. While Lucifage ix presented in heit 
35 the prime minister of the infernal Kingdom andr te comand 
Lucifer, the latter stands on top of the infernal hierarchy and 


of Hell. The 


nd Grimoire 


on," which involves a 


acit tp King Salome Masi, In The 
wish he wanted, and the same idea unde 


«bidding, and these texts usually contain l 
their position in infernal 


~ sss tall them. The Grand Grii in addition o 
f pact with Lucifuge Rofocale, wi 
r 
2s a powerful spirit ruling legions of other dns. 
all worldly riches and can be summoned topm- 
The fact that he represents Lucifer, however, 
not dealing here with a separate spirit buta 
or of Hell himself 
eral motifs that allow us to view Lucifuge and 
ig. The most important argument behind this 
ems to be derived from the same root, ie. the 
ux" (“ight”). While "Lucifuge" in this interpretation is 
fugio,” Lucifer's name is believed to originate 
5n word for “the morning star” or “light-bringing.” In. 
5 simply an expression referring to the appearance of 
ght and to the planet Venus as the brightest object inthe 
however, we are dealing with the idea of “light,” . 
exposed or hidden aspect. And thus, while Lucifer is the 
t Bearer) of Light, Lucfuge is He Who Flees Light, or he who 
“Heh of which the latter refers to his role as the lord of Satariel 
sia hesper ofthe mysteries of thë Cobecaler. In this sense, he cs 
acq the dark brother” or “twin” of the Light Bringer; and 
“Polis to Mephisto; the spirit who “oes wat Tove Tight.” Leifer 
ca tpretationisthe Morning Star and the symbol ofthe sun risin 
“Shand Lucifuge/Mephisto isthe Evening Star and the! 


ahis 


Er 


auc nu EGIT n 


ipe sun descending to the underworld inthe west. Another ele. 


se ^ their planetary symbolism, 

Wie the Light Bringer is associated wir Venut d t pneum 
enc, Lucie a5 the demon lord of Sue connected wid Seu" 
qd s symbol Venus is the Morning Sur ands ended 
nuts, imagination, inspiration, ee, and lumini h f. 
sense, Saturn represents al ut in dark, inier and devoid of bt 
the occult, the mysterious, the Forbidden, death, negativiy, gine, 
sickness, depression, hopelessness and melancholy. It ao presides aver 
alltings material rid the inevitable passage of time that devours every- 
thing and turns all to nothingness. This makes Lucifuge the Lord ofthe 
Night, the dark counterpart af Lucifer, the Morning Sur. There is also 
an idea that the name “Rofocal” might be derived from the reversed 
word “Lucifer” ie. “Reficulg” again showing that Lucifige is the 
“reversed” or shadow aspect of Lucifer. Thisis theory that shoul stil 
be explored to confirm the connection between these three entities, but 
there is a lot of information speaking in its favor and it gives an interest- 
ing perspective both on Lucifer and his “masks” and “faces.” e 


a between Lucifuge and Lucifer 


“fiat Nox" Working 


En in the circle oF candle 


Burn some 


Blood, and start chanting th 
mantra “Fiat Nox." These words 


cense, such as Drago 


ome from Latin 

which isan ad 2 
mi ation. Inthe K 
Bible, the phrase "let there be light" is associated with God's creation == 
of light, man and the universe, which followed the primordial 
darkness and void. By reversing the proce 


and translate to "lez there be night, 


versarial formula undok 


of creation, the adept ofthe, — 
adversarial pth invokes the primordial vid thit oma gh ak 
light not,” or antisght, destroying BE rer MER ad teumine s 
the womb ofthe universe that contains the power of elf<reaon. This I 
ita formula that has to be experienced to be understood asit transcends SS 
the notion of human intellect and should be embraced free ef — 
through meditating on the concept of poral darkness, 


Continue chanting until you enter 3 Yrance-and-the ueber 
around you shift and you can fel the energies ofthe Other Side rising 
around you. Then visualize a black vortex forming from these energies, 
Creating a whirlpool of living dires abounding you 38 you site 
Sire. In this vortex envision the Lord ofthe Night rising and devouring 
the fame of each candle one by one until the room is completly dirk 
and devoid of any light. You can visualize it ir the literal way, Le. seë 
how he swallows each flame or you can imagine him folding his hands 
into the shape ofa triangle that acti asa portal between your temple and 
‘he Other Side, absorbing all light in the room, Perhaps the vision itself 
Wil unfold in some other way, though 


to survive. He also points the way out of trouble, 


LT 
amoral or even evil action which, however, solves d “ 
e problems, 
to face. mA one hy 
We can find aspects ofthe trickster in Prometh, 
leus, who ste 
from heavens, the Norse god Loki, the Serpent in the — 
‘Satan from the Biblical Book of Job, and th ofthe AN 
also found in the character of Mephistopheles. This Eis 
legendary dei 
bodies most of the medieval and the denen. 


aerinment In Marlowe's wor, together with Faustus he i 
solemn atmosphere in Rome when he plays tricks at the pope's 

Itis he who teaches Faustus magical tricks by means of which thes 
is able to deceive others. This malicious aspect is also reflected in Go, 
wen work when Mephistopheles plays tricks with wine and drinks a 
the tavern. This trickery belongs to the sphere of the irrational at 
breaks all rational rules and conventions and rejuvenates the world by 
tearing down the veil of reason. As the trickster, Mephistopheles repre 
sents insanity, divine mania, the irrational and the unconscious, the vi- 
tality and the dynamics of life. There are no barriers for him, and be 
teaches others how to cross the boundaries between the coe 
reality ana the realm of the irrational. 

This quality of a vital principle underlying al life and movement is 
often represented by the red color. This is the color Mephistopheles 
likes to wear in Goethe's play, The eighteenth-century image of Meph- 
istopheles is no longer that of a fiery dragon from the medieval lore, bt 
that ofa young nobleman in a red doublet trimmed with gold, with asi 
silk cloak, a cock's feather in his hat and a sword by his side. Redis the 
color of blood, the symbol of life, as well as of a snake’s venom that 
brings death (it is significant that the Qliphothic sphere 27 
which we can ascribe Mephistopheles, is called “the Poison of 
It has an ambivalent significance, just like fire, which is a Aue, 
‘Mephistopheles as well—the destructive force that burns 
and at the same time the cozy heat of the domestic hearth. 


noma w 


un werbe typical of the trickster to possess twofold, ambiguous 
ture He is the Magician from the Toro Atu the figure fen pre 
vented as a juggler or the mountebank. The word “magician” itself ean 
veer both to à master of magi arts and a charlatan, a street conjurer 
ering his services at marketplaces. As Nikolai Tolstoy writes in The 
‘Ques for Merlin 
The centuries come and go, literary fashions pas, but the ma- 
gician reappears before us: shifting his shape and changing his 
| ame, now mocking, now awe-inspiring, but essentially the 
same character whose fame flew over all Europe eight centu- 
ries ago. Trickster, illusionist, philosopher and sorcerer, be 
represents an archetype to which the race tums for guidance 
and protection. 


The trickster has a double nature, that of right and wrong, sacredand 
‘profane, male and female, alive and dead, pure and fithy. This dati i 
manifested all the time in Mephistopheles” actions, although some as- 
pects of his nature tend to dominate—like his clear masculine aspect, 
for example. Another famous mythological trickster, Hermes, cheats, 
Bes and steals things from other gods, mostly for sheer amusement, but 
his actions always have deeper consequences. 

The trickster is the alchemical Mercury (or Mercurius), the princi- 
ple embodied in the mischievous spirit of halfanimal half-human na- 
ture. He loves jokes and malicious tricks, can hape bin and always 
brings some kind of transformation to the environment where he ap- 
Peara. This description perfectly suits Mephistopheles, the fillen angel, 
the spirit of immortal nature, yet possessing bestial aspects such as, for 
instance, hooves. Even in the human shape he cannot disguise! EM 
Toots completely — he limps as fhe had hooves instead of bunas ie 
his boots, The deformed legs are a widely-recognized symbol of associ 
tions with the underworld. 4 

Carl Gustav Jung claims that the trickster is both . 
‘nd the inner psychic experience—the equivalent ofthe Shoes ons 
Trickster is a collective shadow figure, a summation ofall 
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[character individuals." He appears in danger 
sits of character in individ IPPears in dangerous i 


s, tongue slips, fantasies ang 


cases transformative energy y 


misfortunes-— in dreams, im 
experiences. His appearance n 
one closer to the irrational aspect of consciousness, 


ron 
at brings 


William Harvey: Puck 
hon to Shakespeare's Midsummer Night's Dream, 1839 
Mephistopheles" role in the legend of Faust resembles that of Post 
mes Goodfellow), another mischievous spirit from folk tales and fi- 
Dray LENT he appears. in Shakespeare's A Midsummer MB? 
)- his roles always vital to the outcome ofthe situation. Tat 
“hr Jung sys tbat the trickster is forerunner f the avo.” P 


— 


mern m 


d as a devil or an evil, malignant spirit, 


ancholy states 
op, Wood-nymphs, 
which as they are most conversant with men, 


Terrestrial devils, are those L 


lowes, Trulli, et, 

0 they do them most 

harme.” In another Renaissance play, Ben Jonson's The Dei ir an A, 

‘who was sent to earth 

to bring about misfortune and evil to humans. He and Mephistopheles 
Yet the role of the Faustian devil is much wider, 

Mephistopheles is a dynamic character who not o 


Puck is presented as Beelzebub's servant in Hell 


share many quali 
brings men- 
morphosis to the world, but undergoes a transformation himself. Tisis 
the case in Goethe’s play. In the beginning, we meet him as a cynical, 
misanthropic devil who reveals no sympathy for humans as he considers 
them weak and mortal, but the spiritual journey on which he sets with 
Faust changes them both. During the visit to the classic Greek witches” 
festival, Mephistopheles realizes that he is powerless in the fice ofthe 
Pagan society that has no monotheistic sense of sin. He feels lost in the 
unfamiliar territory and tradition. This experience changes him to such 
anextent that at the end ofthe bargain he engages ina 
and loses Faust’s soul. The cold character at the beginning of the play 
‘ould have never fallen for this trick. It is after spending so much time 
With humans that Mephistopheles acquires some of their qualities, like 
Sensitivity, for instance. 

‘The trickster is like the Serpent in the Garden of Eden. His tempta- 
tion separated man from God, made humans conscious of their potential 
And brought forth illumination and release from ignorance. Yet this 
‘vent set man on an isolated and demanding journey toward self-salva- 
tion. The Serpent, who brought enlightenment, was punished, and so 
as man. The gift of the intermediary resulted bth in knowledge and 


irt" with angels 


ise. This is wht Mephistopheles Fr to his adep y 
owe and power, but not without a price, and this pgs 0 
at posible isolation and self-sacrifice. “hich 
——— ofevil Heis amor agg 
moni. Good and evil are inseparably intertwined in his name 
— 


the cultur 


ously pn he wed at 
resent in the work 
hero is always pr x 


ways present; his seemingly 
ively and give it the flexibility tp 
ue of Mephistopheles. v 


keep our wor 


ma nu m n 


Rite of the Crickster 


OU should dedicate the whole day to this working. In 
the morning start your day by invoking the trickster. 
Place the sigil of Mephisto on your altar and awaken 
it with your blood. Ideally, you should begin this 
working shortly before dawn, when the night has not 
yet ended and the day has not yet begun. This is a limina hour, and lim- 
wann is the realm of the trickster, who walks in between time and space 
and does not belong to any world or dimension. In ritual, a liminal con- 
ditionis a state of a 


biguity or disorientation, when you ae no longer 
in your physical world and not yet where you want to be. Iisa “thresh- 
ld" condition, a state “in-between,” or “neither-neither,” depending 
on a magical tradition we are referring to. Liminality is the foundation of 
all trances and altered states of consciousness and it can be achieved 
through many magical and psychological techniques in this working we 
Wil use the principle of reversal, creating a condition of ambiguity and 
disorientation in which you will be able to experience the consciousness 
ofthe trickster and gain new insights both about the surrounding world 
and about yourself, 


‘To invoke this consciousness, you can use the following invocation 
or your personal words: 


By Hood and desire, may the Old One awaken! 
Spirit of Denial! Lord of Misrule! Adversary! 
Rise up from the depths and become as one with me! 
Master of Changes, [invoke you to impart in me 
the spirit of your being! 
Awaken me, test me, challenge me, break me, and open my oett 


as and power in nabend 


me and let me see the world 


ipesthpers! Me-sto-phi! 


Focus now on the sigil of Mephisto, repeating his name in various 
combinations —spelt backward, rearranged into anagrams, et. This ig 
sel wile your mind on the idea of reversal and confusion that under. 
ss the gnosis of the trickster. Take as much time as you need for this 


practice to put you the "threshold condition.” Itis, however, only the 
teginning ofthe whole working. 

To experience this gnosis in its totality, you should spend the whole 
day doing al the things you normally do in the opposite way. You can 
choot farita day when you are alone, off work, and do not have to leave 
anywhere, or you can turn your normal day into a threshold state and 
interact with your environment through the trickster consciousness. 
The latter can be more powerful, but it can get you into many strange 
and potentially dangerous situations, so if you choose this option, be pre- 
ed for the most unexpected things to happen. Whatever you choose 
‘odo on this day, try tuming each action into something opposite or dis- 
tontit somehow. This can involve walking backward, speaking backward 
‘rin anagrams or not speaking at all when you are out and have to inter- 
“ct with other people, doing things in a way that makes no sense to you 
QUU ett, The more chaos and confusion you introduce into your 


ft the better manifestation ofthe trickster you will have 
ou can plan what and how you wil be doing things on that day prior 
aude working if that makes you feel more confident abour the whole 
ius dot bat the more spontaneous the experience is, the more power: 
ataa become, Itis therefore better to let go, open yourself to this 
pik ut and ketit guide you as you po through the doy. I 
201o your limits and beyond them, Tur ight into darkness, del 


Pm Tosa i 


po night, logical into irrational, physical into spiritual Jet this exer 

Crayon ani pat soie A 
Sour ife from dierent angles asif you were watching a marc I 
take you so disoriented and insane that you wil eventa bum ot 
Laughing secing the nonsense of your actions and habits, rales and han 
of the world that surrounds you, values and morals that you identify 
with, and so on. Let it happen because this way you can free yourself 
from ali that and earn how to make your life better, more filling and 
more empowered, and get rid of things tht bind you from achieving 
shat you want 

When you reach this state of consciousness, write down or record all 
that may happen and all thoughts that may come to you at this time so 
ou can get back to it ater and analyze the whole experience when you 
return to your normal awareness. This working shifts consciousness i 
powerful way, and it can change your life in many ways as well IF you 
feel the need for a change during or after this operation, go fort. This 
change can be subtle and affect only a small part of your life, ike a rou- 
tine or habit, for example. However, it can liabe extreme or dramatic— 
‘you can feel the need to burn or throw away your personal belongings, 
hange your loo, quit your job, end your relationship, or even move out 
ofthe town — let it happen and embrace it. Perhaps thisis what you need 
to make your life fulfilling in the way you want it. The more you let the 
‘working affect you, the deeper your transformation will be and the more 
profound connection with this archetype you wil achieve in your work. 
Let it fll you with joy, freedom and power, and make you aware that 
there are no limitations in your life unless you choose to set them up 
yourself. This is your sacrifice to the trickster, but it is also a sacrifice to 
Yourself and for the sake of your own empowerment. 

When the day is over, return to your altar, thank the trickster for all 
that has been revealed to you, and close the ritual with a few personal 
Tori Again, the ideal time to end this working is the hour when the 
‘sun has almost disappeared from the horizon but the nightfall has not 


deren This wou honor the eke 
desde simpl close the ritual at the un 


Ritual of the Seven Grand 
Dukes of the Infernal Empire 


HE seven Grand Dukes ate described in The Black 
Raven (The Threfold Coercion of Hel) They are pre- 
sented there together with their malen power, 
and sigils. In this paradigm, Mephistopheles is “the 
grand master of many arts and of luck in general," 
who should be called four times in rites of magic. In the Faustian Tradi- 
tion, the Grand Dukes are also called “Electors” and correspond to the 
seven planets used in Solomonic Magic (the Sun, the Moon, Venus, 
Mercury, Mars, Jupiter, Saturn). The following ritual is not derived di- 
rectly from the Faustian grimoire, but it has been adjusted and presented 
Bere as a curiosity of the Faustian Tradition. It has the original sigils of 
the spirits presented in The Black Ranen, and the incantations summon- 
ing them are derived from The Seventh Book of Moses by Johann Scheibel 
from the 19th century. Everything else has been adjusted to be per- 
formed by a modern practitioner, The purpose of the ritual is to experi 
‘ace union with the dark energies embodied by the seven chief rulers of 
the underworld, Before the ritual, it is recommended to create a sigil 
symbolizing your will and your personal goal ofthe working, which will 
‘connect with these forces on the subconscious tevel, thus pushing your 
intent toward manifestation. If you choose to do that, anoint it with your 
bood and offer some blood to the Grand Dukes as well Then, by the 
‘ad ofthe working, burn the sigil and let your intent ascend through the 
Hanes. You can do the same with the seals of the seven Dukes. 
Bum some strong incense on charcoal (frankincense, opium, musk, 
E) and light seven black candles. Then raise your hand and proclaim: 


- THE SEVIS GRAND DUKES u. 


Lordraf Darkness P 


— Aziel 


Lice union with 


Lam a wonerer on the 
been that was, is, and shall he 
Lead me through the gates of our infernal empire! 


May the nal begin 
forth the Grand Duk e power of 
incide Het and by har was at the by- 


t the dawn of time! 


ves and grass and by 


mamon on, Grand Dukes, by all the 
d, that you open for me founda. 


nale 


ide me into the abyss of my soul in 


seč to become a vessel of darkness through 


mind! " 


Enter thi temple and manifest through the depths o 
Focus on how the temple is slowly being filed with dark energies. 
When you feel ready, recite the following incantations: 


res of the earth! Teacher of witchraft and 
forth from the depths of the underworld and 
neient treasures of wisdom 


Asie! Lord of the tre 

cunning arts! Con 
Pil the void in my soul! Unveil the 
hidden in the abyss of nonexistence! Reveal to ne 


the secrets of nature! 

Atle, Cadelo, Samba, Caclem, Awenhatoacoro, Aziel, Zorworho, 
Yeeworth, Xoro, Quotwe, Theory, Meweth, Xosoy, Yachyros, 

Gaba, Hagay, Stavoro, Wyhaty, Ruoso Xuatho, Rum, Ruwoth, 

Enns Quaylos, Wewor, Vegath, Wysor, Wuzoy, Noses, eil! 


A you speak these words, envision a man with wings and a halffe- 
Dale half-serpent body entering the temple. Then proceed to the next 
incantation 


Ariel! Guardian of the lost treasures of divinity! Daemon of air! 
Light the divine flame in my soul! Carry me with the winds to 
forgotten realms of wisdom! Guide me on the path of the ancients 

Tomy own godhood! 
Valio Theor Zebaoth, Wyzeth, Yzathos, Xyzo, Xywethoror- 
90, Xantho, Wiros, Rarazey, Ymowe, Narwathosway, Wuvne 
‘ones, Lead, Yumo, Zersethonese, Yschyriskay, Ulathos, 
rth, Durobijthaos, Wuzowethus, Yzweoy, 
Lale; Eywaye, Hagathoroos, Yachyros, Imas, 
Tetragrammaton, Ariel! 


This time envision a spirit asa ferocious dog. When his presence 


Tmanifestinthe temple, continue with the nert incantation 


nd honors! Lord of the mow 


Marbuel! Spirit of. 


tains! Let me gaze into the mirror of my 


ight so thar I may p 
ality in everlasting darkness 


den wealth of 
h the 


here lies the hi 


ind and spirit! Open the gates of the 
nur between life 


death to find im 


doy, Zebaoth, Theos, Yzhathoroswe, Wehezymathes, Zosim, 
lien len, Abaij, ne, Giighijm, Eo, Yhure, Wotky 
Kijzwe, Uijsorh, Omegra Hehgewe, Zebaoij, Wezator, Zibuo, Sijbetho, 
jt Zest, Wore, Siwiimnethij, Pharr, Zeer, Wes Ruhen, 
e Stamos, Zien, Zimoni Hans, Worse, re, lu 
Able, dana 


Envision the demon entering as an old lion, then continue: 


— 


rbuel 
Mephistopheles Bal 


Barbuel! Lord of hidden wisdom! Guardian of the Philosopher's 
Mephiaophle Daemon of ars and power hidden in darkness? ‘Stone! Guide me nto your realm of primal waters! Let me 
Bring forth your familiar spirits so that my will shall be immerse in the ocean of time to find 
rained m earth, in heaven and n infernal kingdom! 
Meias 


, Adonai, Weforus, Xathor, Yeewe, Soruwejs, Yaron, 
Wegharh, Zihalor, Weghaij, 
Ragthorwath, 
22 


Vichiras, Inns, Zebaoth, Otheos, Kune 
Zada, Yi 
Weasron, Xoxijve, Zijmokametho, 

ith, Adonaij, Zijwetho, Aglaij, Wijsathe, 
Zijebo, Yosthoy, Athlto, Zeewey, Zysyset, Ysche, 


sory, l hn, 
howe, Quyos, Zenhatorowar, Ywesr, Army, 
Dori Zalijmo, Zabaoth, Adonai, Messias, Aglabai 


Stowers, 


Hijwetho, Ycoros, Zijme 


‘tho, Uwoim, Chamoweo, Zijsobeth, 
Sho, Emnohalj, Zedije, Humethos, Chori Ysquoos, Liraije, 
. abel, Xisor, Waios, Gofaime, Torswe, Vives, 
Tan, eniin Grp, Her, Quaratho, Ses r Waijos, : 


55 Emanuel, Imas, Barbuel 
Envision a youth in a fancy outfit, then continue: 


Prisons wild hog entering the temple, then continue: 


Aziabel 


Aziabel! Spirit of water and treasure of the mountains! Lead me 
‘through the labyrinths of the underworld so that in forgotten 
abyss Imay find strength and 


Theon, Yeset, Ysgonoi Quiseo, Wijzope, 


pero, Nowetho, 
Ysore, Haguthou, Xoro, Theos, Magroo, Wijcosorsethe, 
Marisa, Zebaoth, Emanuel, 


Messias, Ysijwotho, Zadaij, 
Xexhatosijmeij, Busatho, 


tenet, Airathr, Zijbos, Malhaton, 
Yos, Usewor, Raguil, Wewot, Yzrwewe, Quorkíjm, Zadob, 
utr, War, Ziesse, Ulir, Tetragrammaton, Aziabel! 


Envision a man wearing a pearl crown, then continue 


aniquel 


Anigul! Ancient Serpent 
independence! Manifest 


Thees, Aba, Aaha, Aba, Agathoswaij, Y-soroi 
Quardos, Quasoai, Usch Qomathim, 
Zarobe, Weghat, Ohegathorowaii, Mesows, X 
Waghthorsowe, W 'ephatho, Necho, St 
‘Sito, Mephor, Wijhe 
Ae Yearij, Ry 


Zeb 
athosowaij, Zehaoth, 
Messias, Aniquel! 


ise, Zaloros, Ruet 


athonaijwos, 
unethonowe, Ruia 


besen, serpent entering the te 


mple. When all seven spirits are 
“Your ritual space, say the fo 


ollowing words: 


e sor MERHESTO 


Dark Lends of the Underworld, 
San of flesh and matter 
‘Transform my consciousness and light the Hack fire of 
ilaminarion within my soul 
Ard Ishall become aves for. your timeless erem. 
Let my will be fulfilled through your dark gifts! 


wn. 


Feel the invoked powers entering your consciousness, immerse in 
the realm of darkness and focus on how the dark energies are transform. 
ing you. Meditate on the gifts ofthe Grand Dukes and visualize how they 
assist you in manifesting your will. When you want to end the medita- 
tion, extinguish the candles and close the ritual with a few personal 
words. 


Ni 


Walpurgis Night Ritual 


N Goethe's Faust, Mephisto takes the scholar to the 


icipate in the Walpur 
Brocken, where they both participate in the Walpur- 
gis Night Sabbat. The ritual presented here is no 


based on Goethe’s story but it is inspired by the idea 


of traveling to the place where you can 


Sabbats. It is based on the 


Horse the Witche: 
One, the Dark Man of th 

Valpurgis Night, the concept of a journ 
{alr of the Walpurgis Nig s 


to a limin: 


or state of consci 

Walpurgis Night, or Walpurgisnacht, derives from Germanic folk- 
Je, referring to the day of 30th April, where witches supposedly gath- 
rdin the Harz Mountains for Sabbats. In other parts of the world this 
ben was known as Beltane or May Day and it was a festival of 
felt and dancing that rarely included any sinister imagery such as the 
Deri worship or anti-Christian elements. Here, however, we are dealing 
the concept of the Walpurgis Night, not Beltane, and the following 
‘eng involves an invocation of the Old One, 
ti that underlies the popular concept of the 
fmd on the last day of April and you should d 


quest, in the mountains or in another de 
‘Held be one of the « 


the horned ruler of the 
Devil. It should be per- 
lo it alone, as a form of a 
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Then you should choose the lace ofthe working. Iis 
to simply start walking in the woods athe time of sunset and see where 
the path takes you. Use your intuition and while passing various glade, 
and crossing roads, choose a spot that somehow. “speaks to you,” pe 
‘shouldbe private and secluded, hidden from the eves of the profane, and 
away from hiking ots male sure you will not be disturbed. This quest 
fe indtag aritua! pice a “hallow ground," la meditative practice 
itself, so you should act as if you were already doing the ritual, not just 
preparing for it. When you find such a spot, sit there for a moment, fo- 
sng on the surroundings, and open yourself to any messages you may 
receive from the spirits of the place. If nothing indicates that they might 
bebostileorunwelcoming to your operation, proceed with the next stage 
ofthe ritual. 

Set up a circle in which you will sit for the rest of the working. This 
can be a simple line drawn on the ground, a circle of candies, a belt of 
animal skin placed around you, ete. Keep in mind that the circle does 
not protect you from outer forces—it is the focal point of the energies 
summoned in the ritual. Banishings are rarely effective in outdoor loca- 
tions, so if you do not feel comfortable with the idea of facing the Old 
One this way, perhaps this ritual is not for you. On the other hand, iit 
takes you out of your comfort zone, this will deepen the initiatory value 
ofthe whole experience, so keep an open mind to whatever may happen. 
When you set up the circle, walk around it widdershins nine times, re- 
Betting the following mantra and dripping a few drops of your own blood 
to consecrate your ritual space: 


Old One! Father of the Woods! Bless this space 
and make it hallow! 
Least this cine in pour name and by the parser of my blood, 
the Wood of the ancients! 


When thisis done, ight a fire within the cile. bis can bea candle, 
we bonfire, or a fire fit within some kind of vessel, If your circle is 
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redet chan you proceed to the next stage , 
r ie need a chalice and a skull—put the chalice in front of 
Meroe mh wine or another red drink of rich taste. If you wish, 
aera witches? herbs or magical mushrooms to the potion, 
Tis necessary. Mix it with a few drops of blood, consecrating it 


‘sissranent and speaking the following (or personal) words 


Dark One! Unholy One! Bless this sacrament that 
Thave brought into this circle, 

‘Pour your essence into it and make me drunk on 
your power and splendor! 

By witc-blood and fire I conjure your presence! 


Mitte skull with your blood as well, simply letting i drip over it. 
Tk taice represents the power of creation and life force. The skull is 


Recon en asa rite of passage. Both are the symbols 
[] 
the words are said, drink the sacrament and open yourself to 
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Mase pan PAT in cither human 
ae aa the Devil, or in the shs 
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Our Father ich wert in heaven 
Hallered be thy name 
Thy kingdom come, 
n heaven as it ison cath and in hell. 
Lead me into temptation, 
Mark me as your child, 
Save me from all fear and misery, 
And deliver me from death in salratin, 
For thine is the kingdom, 
And the power, and the glory, 
For ever and ever. 


As you speak these words, cast into the fire a handful of herbs such 
as mugwort, rosemary, thistle, juniper, ue, ete. Let them rise with the 
smoke, drawing the attention of the Dark One. You can also say a few 
personal words instead of the prayer. Then break the circle, inviting the 
primal darkness to merge with your consciousness. This can be done by 
literally removing the lines of the circle or in a symbolic way. You can 
also step outside the circle now, extinguish the fire, and let the Dark One 
guide you through the rest of the working. He may take you into a deep 
trance, where you will commune with him on the astral level, participat- 
ing in the mysteries of the Sabbat, or he may guide you through the 
Woods to places secret, hidden and forgotten, through the gnosis of Via 
Nocturna, the way ofthe night. Let it happen and open yourself to what- 
ver may come to you. When the vision quest is over, return to your 
normal consciousness and cose the ritual with the following words: 


And soit is done! 


{tis worth remembering that if you go alone into the woods at night, 
‘You might want to have a compass with you because it is easy to get lost 
4 the Dark One will guide and test you. This may not necessarily hap- 
‘en, but it is not impossible, so prepare yourself accordingly. Also, the 
‘tual presented here is meant as a communion with the Horned God, 
dis eye the Lard of Witcher, depending on how we approach 

‘The sme procedure can be applied toa communion with his witch 
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